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EDITORIAL 


REVAMPING KOREAN CINEMA TODAY 


Working in the international film industry, you tend to encounter a lot of strange English-language 
copy. Was something lost in translation? Is it my lack of cultural savvy or was the writer deliberately 
being cryptic? Maybe they were just muddled. One of the things this newly revamped edition of 
Korean Cinema Today tries to do is make sure that overseas readers interested in learning more about 
Korean film, the people and the industry, don’t have to worry about this kind of thing. The Korean 
Film Council (KOFIC) in all its careful wisdom has decided to collaborate with the leading local film 
magazine Cine2], whose writers have undoubtedly the most experience and the most well-established 
connections in the Korean film industry you could hope for in an endeavor like this. They have also 
asked me to edit the magazine with my 14 years of experience on the international film festival/market 
circuit and six years at the UK-based trade magazine Screen International. 

You may ask why not use native English speakers so you don’t have to go through the arduous and 
time-consuming process of translating their work, which we have considered. But an unconnected 
native English writer would probably not be able to so easily score an interview with such a big and 
busy star as SONG Kang-ho or ask such friendly but blunt questions of hit director/producer J.K. Youn. 
They will likely not have spent as much time getting to know the work and the personalities of new 
directors such as LIM Woo-seong, JEON Kyu-hwan, LEE Sang-woo and JUHN Jai-hong. 

Another thing we have endeavored to do is here is let you hear the words and voices of people in 
Korean cinema without adulteration or (too much) interpretation. That’s why you will from now on see 
more straight interviews, less reviews and personal opinions and more analysis. Korean Cinema Today 
is, after all, published by a governmental organization whose aim is to promote Korean cinema. How 
many bad reviews do you think we would run? How much would you then trust the good ones? Instead, 
we will try to give you an idea of the relative strengths and weaknesses of a film and look at how it was 
received and why. For instance, Korean animation Leafie was indeed a watershed for the local film 
industry, even though it only took in a fraction of a record-breaking blockbuster’s admissions. 

Korean Cinema Today readers will mainly be international producers, financiers, buyers, sellers, 
academics, critics, journalists, and people working at other governmental organizations. Meaning you 
are most likely either looking to work with or study Korean films and the industry. You don’t need spin. 
You would like to hear from others firsthand what it’s like to come here, for instance, to shoot a foreign 
film on location as in our “Shooting in Korea” feature which has set visits and interviews. 

Although this is only the first and a hurriedly put-together edition of the revamped Korean Cinema 
Today, we plan to develop it as an all-around Korean film industry magazine for overseas readers that 
looks at everything from the abovementioned topics to local summer box office and hot new films 
to relevant news and the Busan International Film Festival. We have Korean cinema experts Darcy ie eee 
PAQUET and KIM Young-jin writing regular columns and introducing classic films. Hopefully this ) A | : 
will make you want to see more Korean films and help you work more closely with this industry. Jean NOH, Editor 





Top actors BAE Doo-na and JANG Dong-gun are set to 
star in Cloud Atlas, Dangerous Liaisons 


Korean actress BAE Doo-nza is set 
to join an impressive all-star cast on 
the Hollywood film adaptation of the 
bestselling novel Cloud Atlas by David 
MITCHELL. Directed by Andy and Lana 
WACHOWSKI and Tom TYKWER, the 
film stars Academy Award winners Tom 


HANKS and Halle BERRY, as well as 
Hugh GRANT, Jim BROADBENT, Hugo 
WEAVING, and Zhou XUN. 

Cloud Atlas weaves together six stories 
set in different times and places to show 
intricate relationships. 

Bae is known for her performances 


in films such as PARK Chan-wook’s 
Sympathy for Mr. Vengeance, BONG 
Joon-ho’s The Host and more recently in 
the Japanese film Air Doll, directed by 
KOREEDA Hirokazu. 

Top Korean actor JANG Dong- 
gun is set to star with Zhang Ziyi and 
Cecilia Cheung in director HUR Jin- 
ho’s adaptation of the French novel Les 
Liaisons Dangereuses. 

Jang is fresh off the shoot of Kang Je- 
kyu’s sweeping WWII film My Way which 
recently wrapped. His previous films also 
include the English-language martial arts 
Western Warrior’s Way and the iconic 
gangster film Friend. 

Set in 1930s Shanghai, Dangerous 
Liaisons is a China-Singapore co- 
production between Zonbo Media and 
Homerun Asia. The original 18th century 
French novel has been remade into several 
different films and plays over the years, 
including the American film starring John 
MALKOVICH and Glen CLOSE and the 
Korean film Untold Scandal starring BAE 
Yong-joon and JEON Do-yeon. 

Hur has been building a pan-Asian 
Teputation ever since his Christmas in 
August (1998). His other films include 
such hits as One Fine Spring Day and April 
Snow. Zonbo Media previously produced 
his China-set A Good Rain Knows and 
invested in and distributed April Snow. 

Jang and Bae are part of a growing group 
of Korean talent that has been branching 
out abroad, spearheaded by entertainers 
such as Rain (JUNG Ji-hoon) who starred 
in the Wachowski brothers’ Ninja Assassin. 
Korean directors Park Chan-wook and 
KIM Jee-woon are also working on foreign 
projects — Stoker and The Last Stand, 
while BONG Joon-ho is planning a multi- 
national project with Snowpiercer, based 
ona French graphic novel. 
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KOREAN FILM 
INDUSTRY 


CJ sells My Way, Tarbosaurus to U.S. 
The Korean distributor sold epic WWII 


film My Way and dinosaur action 
adventure Tarbosaurus to American 
distributor Well Go USA. 

KANG Je-kyu’s My Way stars JANG 
Dong-gun and ODAGIRI Joe as a Korean 
and a Japanese swept up in the tides of 
war. HAN Sang-ho’s Tarbosaurus is a 3D 
family adventure movie about a young 
spotted dinosaur that has been pre-sold 
to multiple territories including Germany 
(MFA+), Russia (Carmen Films) and 
India (Star). 


Finecut sells Arirang and others 

KIM Ki-duk’s Cannes winner sold to Italy 
(Punto Zero), German-speaking Europe 
(Rapid Eye Movies), and Poland (New 
Horizons), following sales to Japan and 


Taiwan. 
Also screened at Cannes, HONG Sang- 


soo’s The Day He Arrives sold to France 
(Les Acacias) and Israel (Nachoshon) in 
addition to previous sales for the US (The 
Cinema Guild), Japan (Bitters End), and 
Taiwan (Catchplay). 

The Berlin-winning iPhone short Night 
Fishing, directed by brothers PARK Chan- 
wook and PARK Chan-kyong, sold to 
Italy (Tucker Film) and German-speaking 
Europe (Rapid Eye Movies) after scoring 
sales in North America (Magnolia), Taiwan 
(Catchplay), and Hong Kong (Sundream). 


The Front Line is Korea's entry to the 
Academy Awards 


JANG Hun’s war drama The Front Line 
has been selected as Korea’s submission 
for Best Foreign Film category at the 
84th Academy Awards. Starring SHIN 
Ha-kyun and KO Su, the human drama 
set at the end of the Korean War depicts 
the complicated relationships between 
North and South Korean soldiers engaged 
in fierce battles over a small patch of 
strategically placed mountain terrain. 
Jang is a former assistant director to KIM 
Ki-duk, and previously directed critical 
and commercial hits Rough Cut and 
Secret Reunion. 








FESTIVALS 


ee ates 


DMZ Docs 2011 Opens 

The 3rd DMZ Korean International 
Documentary Film Festival (DMZ Docs 
2011) opened on Sept 23 in Paju, near the 
Demilitarized Zone (DMZ). Showcasing 
100 films from 30 countries this year, the 
festival highlights documentaries that 
deal with the themes of peace, life and 
communication. 

YOO Ji-tae accompanied founding 
festival director CHO Jae-hyun as co- 
director this year; both are well-regarded 
actors. The festival offers cash prizes 
in the international, Korean, and youth 
cinema categories. For more information, 
go to http://dmzdocs.com. 


Tokyo Filmex features four Korean 
films 


KIM Ki-duk’s Un Certain Regard winner 
Arirang will be the fest’s Opening Film. It 
has also selected amongst its Competition 
titles PARK Jung-bum’s Rotterdam 
winner The Journals of Musan, JUHN 
Jai-hong’s Poongsan, and HUH Jong-ho’s 
Countdown, which also screened at this 
year’s Toronto film festival (Sept 8-18). 

The 12th Tokyo Filmex will run Nov 19 
- 27 with ten films in competition. 


KIM Ki-duk and LIM Woo-seong 
compete at San Sebastian 

Kim’s newest film Amen and Lim’s second 
feature, Scars competed in separate sections 
at the 59th San Sebastian International Film 
Festival (Sept 16 - 24). 

Amen was in the Competitive Official 
Section. Scars, an in-depth portrayal of 
a woman struggling with infidelity and 
divorce, competed in the Zabaltegi-New 
Directors Section. 


Fantasia awards The Unjust and 
Night Fishing 
The Unjust and Night Fishing won at this 
year’s Fantasia International Film Festival 
in Canada, which was held July 14 —Aug. 7. 
RYOO Seung-wan’s hardboiled 
actioner The Unjust was awarded both best 
screenplay and best actor prize (RYOO Seung- 
bum), and PARK Chan-wook & PARK 
Chan-kyong’s Night Fishing won the 
silver prize for best short. 


PiFan awards Rubber and Yellow Sea 
Asia’s largest genre film festival, the 15th 
Puchon International Fantastic Film Festival 
(PiFan, July 14-24), closed with the world 
premiere of AHN Sang-hoon’s Blind. The 
Best of Puchon award went to France’s 
Quentin DUPIEUX for his comedy/thriller 
Rubber. NA Hong-jin’s The Yellow Sea 
took the best director award. 


CO-PRODUCTIONS & 
LOCATIONS 


My Wife Is a Gangster to get Chinese 
remake 


LEE Soon-yeol, original producer of 
the 2001 smash hit, and ZENG Hui, 
head of the Chinese Yunyunnan Culture 
Investment Co., inked the deal last month 
during a KOFIC-hosted conference. 

The remake film will have a budget of 
roughly CNY40m (US$6.2), all coming 
from China. The cast and crew will be 
from both China and Korea, with post- 
production to be done in Korea. 


CJ announces US$100m Korean War 
film 1950 


CJ E&M Pictures and Grapevine 
Entertainment have announced the 
Korean film industry’s most expensive 
project to date, a Korean War film 
budgeted at US$100m. Titled 1950, 
American filmmaker Rob COHEN (The 
Fast and the Furious) will direct. 

Based on Pulitzer Prize-winning 
dispatches from U.S. war correspondent 
Marguerite Higgins, /950 follows her 
journey across the Korean peninsula. CJ 





O wad oe 


and Grapevine are in discussions to cast 
top Hollywood and Asian actors in the 
leading roles. 


Spike LEE to direct Oldboy remake 
Mandate Pictures has announced Lee will 
direct an English-language remake of 
Park Chan-wook’s 2004 Cannes Grand 
Jury Prize-winning film. The American 
director’s films include Malcolm X, 
Inside Man and Do The Right Thing. 

Lee’s 40 Acres & A Mule will produce 
the film with Vertigo Entertainment, 
which also worked on English-language 
remakes of the Hong Kong film Jnfernal 
Affairs (which became The Departed) and 
the Japanese film The Grudge. 


HONG Sang-soo’s next film to star 
French actress Isabelle HUPPERT 


Currently in production, no title or story 
has been announced. The two agreed to 
collaborate when Huppert visited Korea 
in May. She has won multiple prizes from 
the prestigious Cannes, Venice and Berlin 
film festivals. 

Hong’s new film also stars Yu Jun-sang, 
Moon So-ri and Yoon Yeo-jung, who all 
appeared in his 2010 Hahaha. The film 
should be ready to premiere before year’s 
end. Huppert will be holding a masterclass 
at the upcoming Busan International Film 
Festival. 
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BOX OFFICE 


KOREAN SUMMER 
BOX OFFICE ANALYSIS 


Which Korean films hit and missed at this summer’s local box office and why - 
KANG Byeong-jin examines some surprises 


It was a summer of higher expectations 
than ever before. People wondered if 
this year might be one that produced 
another film that clocked up the watershed 
number of 10 million admissions. This 
year, an impressive number of big-scale 
Korean films were making their debut, 
including Quick and Sector 7, produced by 
Haeundae director J.K. YOUN; The Front 
Line directed by JANG Hun, who had shot 
to stardom with popular films Rough Cut 
and Secret Union, and War of the Arrows 
(a.k.a. Arrow, The Ultimate Weapon) 
by KIM Han-min (Paradise Murdered, 
Handphone). 

It was definitely an unusual phenomenon 
for Korea to have four high-profile releases 
in one summer season, which provided 
even more reason to look forward to the 
fierce competition at the box office. 


Quick vs. The Front Line: hot competition 
endsinatie 

The third week of July is when the most 
people visit theatres in Korea. Summer 
vacation begins for students while adults 
plan for their annual getaways. 

This year, Quick and The Front Line 
both premiered during the third week 
of July. It’s unusual to see two domestic 
blockbusters debut during this prime 
season at the same time. Quick is about 


fast speed motorcycles, large-scale 
explosions and comedy, while The Front 
Line delves into the hidden side of the 
Korean War and its desperate combat 
scenes. 

The competitive energy between the 
two films was initiated when deciding on 
their release dates. Both were supposed to 
premiere on July 21, but The Front Line 
chose to pull is release forward by one 
day. Then Quick did the same. The race to 
occupy the market accelerated even more 
when both films held paid previews on the 
weckend prior to the original release date. 
It was a strategy to pad the official opening 
weekend’s box office tally. The Front 
Line won the first week with over 810,000 
admissions. About 620,000 cinema- 
goers chose to see Quick. The Front Line 
continued its winning streak by a slim 
margin until Aug. 16. In the end, Quick 
recorded 3 million admissions, while The 
Front Line took 2.95 million. With budgets 
of KW8 billion (US$7 million) and KW10 
billion (USS8.7 million) respectively, both 
films reached close to their break-even 
points. 

It turned out the two Korean films were 
not competing just between themselves. 
Big-budget sequels like Harry Potter 
and the Deathly Hallows — Part 2 
and Transformers: Dark of the Moon 


were there to tackle them. July’s total 
admissions came to about 5.9 million, up 
1.77 million from June, but 460,000 down 
from July 2010. Domestic film market 
share was at 32.4% - its lowest of the year. 


Sector 7 underperforms, but War of the 
Arrows sees unexpected success 

August was a month full of unexpected 
drama in the film market. Those working 
in the film industry as well as ordinary 
film-goers held the highest expectations 
for Sector 7. A monster film that relied 
purely on domestic technology, Sector 
7 was also the first 3D film. But when it 
was revealed, critics were disappointed 
in its storytelling and how the 3D effects 
were used. Sector 7 still sold 1.35 million 
tickets within the first week - mainly a 
result of audience curiosity and underlying 
expectations. But in the following week, 
as soon as War of the Arrows hit screens, 
Sector 7 took a box office nosedive. 

War of the Arrows was not one of the 
most anticipated releases. Arrows had 
simple ambitions: to show arrow action. 
The film rests on a storyline as thin as 
that of Luc Besson’s Taken. A man jumps 
into a battle with a handful of arrows to 
rescue his sister. But the excitement that 
shoots out of his arrows is powerful. A 
favorable preview led to 1.74 million 


TOP 10 FOREIGN & DOMESTIC FILMS 


June 1 ~ Aug. 31,2011 



































admissions in the first week. Arrows 
reached 4 million admissions after another 
6 days. On Sept. 5, the film broke the 5 
million admissions ceiling after placing 
no. | at the box office for four consecutive 
weeks. Film attendance grew at a rate 
twice as fast as that of the major sleeper 
hit Sunny, a nostalgic coming-of-age film. 
Sector 7 closed down after 2.25 million 
admissions. 


What the summer has left behind 

This year’s summer box office produced 
very honest results. Many ambitious films 
were backed with large investments, but 
cinema-goers chose to see films based on 
their cinematic strength. At the same time, 
other films like Blind and Leafie, a Hen 
into the Wild also created box office drama 
of their own. Blind is about a visually 
impaired woman who witnesses a murder 


and begins to track down the culprit. It 
was a film that was hidden behind the big- 
budget blockbusters. But after it was well- 
received by the press for the actors’ great 
performances and a tense storyline, more 
than | million people went to see the film 
in the first 8 days of its release. In 22 days, 
the film garnered 2 million admissions, 
well beyond the 1.4 million it needed to 
break even. 

Leafie, a Hen Into the Wild also 
attracted 2 million spectators, but the 
success of this animation film is more 
meaningful than that of Blind. Domestic 
animations have always faced difficulty at 
the box office in Korea. The previous best 
record was set by the digital restoration 
of Robot Tackwon V released in 2007, 
which sold 720,000 tickets. We can only 
talk of results, but the reasons for Leafie’s 
success can be seen in the solid storyline 


rN aus COUNTRY RELEASEDATE DISTRIBUTOR ADMISSIONS GROSS IN US$ 
1. Transformers: The Dark Side of the Moon US 620 CJ 7,790,297 64,241,561 
2 War ofthe Arrows Korea 6.10 Lotte 4631416 29,726,502 
3 Harry Potter and the Deathly Hallows: Part2US/UK 7.13. Warmer Bros 4,378,449 29,586,060 
& Sunny : Korea «54 Cc 3,790,454 23,848,424 
5 Kung Fu Panda 2 rr 5.26 CJ 3,203,698 23,629,315 
6 Quick Korea 7.20 Cs 3,115,928 19,625,032 
7 ‘TheFront Line Korea 7.20 ShowBox 2,9b,T26 18,832,193 
8 X-Men: First Class Us 62 20th Century Fox 2,535,780 16,363,749 
9 Sector? Korea 84 cs 2,738,966 16,615,466 
10 Blind Korea 810 NEW 1,980,066 13,167,608 
TOP 10 KOREAN FILMS June 1 - Aug. 31,2011 
UN Gia pee Mm el ee a GROSS INUSS 
1. Warof the Arrows Korea «10 Lotte 6,631,414 29,726,502 
2 Sunny Korea 54 a 3,790,454 23,848,426 
3 Quick Korea 7.20 a 3,115,928 19,625,002 
4% TheFront Line Korea 7.20 ShowBox 2,966,726 18,832,193 
5 Sector? Korea 84 a 2:238,964 16,615,464 
6 Blind Korea «8.10 NEW 1,980,064 13,167,606 
7 Leefie, a Hen into the Wild Korea 7.27 Lotte 1,945,296 11,074,345 
8 White Korea 69 co 792,208 6,795,851 
9 Poongsan Korea 6.23 NEW 716,746 4,630,918 
10 TheCat Korea 7.7 NEW 673,182 4,102,601 
‘Source: KOFIC 


of the original book and the popular tones 
that were added in the adaptation process 
as well as the distribution capabilities 
of the conglomerate affiliate Lotte 
Entertainment. The success provided 
the Korean animation industry reason to 
regain its confidence, as it finally achieved 
— and surpassed - its long-cherished 
ambition of reaching 1 million admissions. 

The August domestic film market 
share reached 49.3%. This is a significant 
increase from last year’s 42%. The Korean 
film industry has probably realized 
fundamental truths more valuable than 
a film that hits 10 million admissions. 
People cannot be blinded with fast speed, 
extraordinary action scenes and 3D 
spectacle. And a film cannot succeed unless 
it holds onto essential cinematic values. 
In the end, the winner of the summer box 
office this year was the audience. @ 
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INTERVIEW 


Powerhouse actor SONG Kang-ho talks to JU Sung Chul about portraying a “sweet” 
middle-aged ex-gangster in his Latest film Hindsight 





Not many would dispute the statement that actor Song Kang-ho is one of the best, if not the best actor currently working 
in the Korean film industry. He’s always met our expectations and Hindsight is no exception. Du-heon (Song) has left a 
gang to start a new life by opening a restaurant when a girl comes into his life. A solitary middle-aged man, Du-heon finds 
himself very much drawn to this new change. A man who’s lived all his life without wavering, he starts to waver for the 
first time. But the girl is in fact someone sent to watch and kill him. Hindsight is one of song’s films in which he reveals 
the least on the surface while portraying an inner maelstrom of emotions. That’s why this film offers a lot more than just a 
sweet melodrama between a former gang member hiding his past and his much younger girlfriend. It’s very rare to find an 
actor who can so skillfully and in such a controlled manner portray a character that could just as easily explode or sink. In 
Hindsight Song Kang-ho has done it again. 


What did you think when you first read 
the script? 
I looked forward to working with director 
LEE Hyun-seung. He’s someone with 
remarkable sensitivity and he’s also done 
some great work, so I’d always wanted to 
work with him. He’s extremely talented 
in creating stylish visuals and he'd always 
me as someone with a great sense of 
ion towards his actors and characters. 
When I read the script, I was impressed 
"with the structure of the plot as well as the 
relationships between the characters. There 
have been films such as The Professional 
by Luc Besson, but I felt that this film has a 
lly different sensibility. 
all the films you've done, this seems 
yv to be the closest to being a full-fledged 
melodrama. 
If I absolutely had to pick melodramas 
from my filmography, they would be 
Secret Sunshine, Thirst and Hindsight. 
They all have different ways of portraying 
love but I would think that Hindsight is the 
most everyday and approachable kind of 
melodrama. I’ve been a bit embarrassed 
and also worried about whether people 
would squirm at my portrayal. Thankfully, 
I’ve got some positive responses saying 
that my performance managed to “move 
ladies’ hearts” (laughs). Female audience 








members have reacted positively and that’s 
made me satisfied. 

In the film, Du-heon stares at the sea 
whenever he has a free moment. | wonder 
what you were thinking those times. 

I sat and thought about how Du-heon 
would live alone in the world, what would 
happen to a middle-aged man who’s left 
everything behind. He looks as if he has 
no worries but inside, he’s going through 
turmoil. His ex-colleagues want him to go 
back to the gang and are constantly pushing 
him to do so. Despite the strong pressure, 
Du-heon is adamant about not going back. 
On top of that, he finds himself drawn to a 
girl. At the same time, he finds out that his 
old boss has been murdered in a brutal way, 
so he is even more tormented. 

What do the gang and the girl mean to 
Du-heon? 

As the film progresses, the dichotomy 
between the gang and the cooking school 
becomes blurred and meaningless. 
Hindsight is about the maelstrom of 
emotions Du-heon experiences after he 
leaves the gang and meets the girl. And his 
emotions become stronger and stronger 
after the chance meeting. It could be that 
meeting the girl means much more than 
anything else he’s experienced in the past. 


The scenes where Du-heon becomes 


closer to the girl are memorable. 
Du-hcon learns little by little how to use 
a smartphone - something that seemed 
very difficult to him before, and he starts 
to order “semi-sweet” coffees in cafés. 
He’s lived his life very differently from 
“ordinary people” and he finds out about 
how the world is changing through this 
girl. He strikes me as rather a sweet 
middle-aged man, The ruffian tries to tell 
her funny stories but all he can come up 
with are unfunny jokes from the 80s, He 
has no idea about what people find funny 
these days. So he decides to watch what 
she does and memorize everything in an 
attempt to please her. She seems as lonely 
as he is, so he wants protect her and make 
her happy. It might seem slow and old- 
fashioned, but slow and steady - that is 
Yoon Du-heon’s way of loving a woman, 
It grows on you. 

What are your future plans? 

I’ve just finished filming director. YU 
Ha’s Howling with LEE Na-young and 
I’m about to start shooting Snowpiercer 
directed by BONG Joon-ho. You'll get 
to rediscover actress Lee Na-young in 
Howling and, along with everyone else, 
I'm very excited about Snowpiercer as it’s 
Bong’s long-awaited next film. 

Photo by SON Hong-joo 
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Hit director/producer J.K. Youn talks to JU Sung Chul 
about Quick, Sector 7 and his upcoming Hollywood co-production 7emple Stay 


Director of the megahit Haeundae, J.K. Youn has been even more prolific this year as a producer leading his company J.K. 
Film. His Quick, set against the backdrop of downtown Seoul, drew more than 3 million admissions. His Sector 7, despite 
being the year’s most costly Korean film - in the KW10 billion (US$8.6m) range, didn’t do as well as initially expected, 
but it opened up possibilities for the future of 3D action films. Everyone expected 2011 to be a momentous time for Youn 
and his J.K, Film after Hacundae. It may be too early to judge if that has been the case, but Youn is already getting ready 
for another new start, preparing for his latest directorial effort Temple Stay. Between his busy travels between Korea and 
the U.S., Youn took some time out to talk with Korean Cinema Today. 
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The box office failure of Sector 7 must be 
painful for you. 

Personally, I can’t really accept the 
criticism about the CG technology. The 
Hollywood firms specializing in the 
field expressed their satisfaction. The 
headquarters of IMAX gave a seal of 
approval for the technology in the film and 
that’s why we were able to screen it in 3D 
with the IMAX approval, which was a first 
for a Korean film. I also think highly of the 
monster that was created with technology 
developed solely here in Korea, mostly by 
MOFAC Studio. People keep referring to 
the monster in BONG Joon-ho’s The Host 
but if you look at the burning monster in 
the last scene in his film, it looks awkward 
now. Compared to that, the monster 
MOFAC created for Sector 7 is much more 
advanced. Of course, I think critics might 
not be talking only about the quality of the 
technology itself, but when I think of the 
hard work MOFAC put in, there is some 
unfairness to it. 

Moving on to Quick, director JO Bum-gu has 
gone around saying that he relied heavily 
on you. It seems that there was no real 
boundary between director and producer. 

I was also involved with Quick from the 
script development stage, and director Jo 
Bum-gu kept putting his hand out like a 
younger brother to me. You could call it 
the sort of wisdom that a commercially- 
minded director needs. What he doesn’t 
know, he’Il say he doesn’t know, and ours 
wasn’t really a typical producer-director 
relationship, but more him taking from me 
as much as possible. (laughs) At the same 
time, he was stubborn about what he knew 
he wanted. It’s true that I influenced almost 
all of the comedic elements. 

After Haeundae, you've spent a lot of 
time as a producer. Is there anything 


you've learned while moving back and 
forth between the roles of director and 
producer? 

To be honest, I’m confident about creating 
commercial films. Whether comedies or 
not, I believe I can make films that bring 
in audiences. On the other hand, while 
being recognized for that sort of thing, I 
also have a complex about artistic quality. 
So I have a wish to always have those two 
things in harmony. Actually, when I did A// 
for Love (2005) with MIN Kyu-dong, I 
had the happy experience of having those 
two things mix. So I’m very much looking 
forward to Mr. K, which is currently in 
preparation. Director LEE Myung-se has 
been thirsty for a box office hit, so in that 
respect, he’s very open. 

What comes to mind when you reflect on 
J.K. Film's present and future? 

No matter how much younger the director 
may be compared to you, I believe the 
producer is, at the end of the day, a member 
of the crew. I originally started out in the 
industry as a scriptwriter so I think of 
myself as the film’s writer and assistant. 
Also, I think of myself as a shield for the 
film against the outside world. So I tend to 
provide most of the things that the director 
asks for. And my wish is to give both 
audiences and investors a sense of trust that 
“J.K. Film movies are fun”. 

How far have you gotten with Temple 
Stay, the film that you'll be directing? 





I’ve just had the last script mecting with 
the Hageman brothers. Temple Stay is an 
English-language film and, in this sense, 
a new challenge for me, I’ll do my best 
in this arena not to disappoint. It’s a film 
that will face off in the world market, so 
I’m very curious about what the results 
will be. It’s being co-produced by CJ 
and 1492 Pictures of Hollywood and I’m 
literally just in charge of the creative 
content sol feel like a rookie director. 
You'll see how much of a Hollywood 
kid I used to be when you see the film. 
My aim is to make a family adventure 
film of the kind that has never been seen 
anywhere else in the world. 

What's Temple Stay about? 

The film centers on an American family 
who comes to Korea for a temple stay. 
They touch something they never should 
have touched and as a result, get trapped 
inside a mysterious temple. It depicts their 
adventures to try to get out of there. 1492 
Pictures expressed a great interest in this 
concept of an American family coming to 
the unknown land of Korea for a temple 
stay. They also suggested that instead of 
the strategy of just having kids as main 
characters, we should have an adult male 
lead with box office drawing power in the 
role of a guardian. I thought it was a good 
idea and work on casting is underway as 
we speak. 

Photo by SON Hong-joo 
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Up-and-coming director LIM Woo-seong speaks to SHIN Dooyoung about 
his San Sebastian entry Scars and the challenges of adapting novels into films 


Director Lim Woo-seoung, who adapted Vegetarian from HAN Gang’s novel of the same title, has once again made a 
film from a novel by Han. Invited to San Sebastian International Film Festival’s Zabaltegi-New Directors section, Scars 

is based on Baby Buddha from Han Gang’s short story collection Fruit of My Woman. The film talks of the complicated 
married relationship between Sang-hyeop, a perfectionist newscaster and Sun-hee, a children’s book illustrator. Like 
Vegetarian, Scars is true to the images from the novel, describing the characters’ psychology in detail. The film has 
received funds from the Graduate School of Digital Image & Contents at Dongguk University, and Chungmuro Media 
Center’s Entertainment Group. Produced by Innovation Factory, the film’s international sales agent is M-line Distribution. 


Your new film is adapted from a Han 
Gang novel, too? 

In 2008, I entered Donggguk University 
Graduate School. Scars was a project 
I submitted to a screenplay contest, a 
promotional event at school. The funding 
was about KW30 million and while 
thinking a small-scale story would be 
nice for such small amount of support, 
Baby Buddha crossed my mind. It seemed 
perfect for a chamber play with the focus 
on a couple. As I had been occupied with 
Vegetarian from 2005, Scars was a project 
that came out of nowhere. That same year, 
Vegetarian received KOFIC funding, so 
after finishing off just the shooting for 
Scars and two days of rest, I rushed into 
pre-production for Vegetarian. The film 
got me to the Busan and Sundance film 
festivals, and after a year I returned to 
editing Scars>. It was like a going on road 
of spritual discipline and it took two years 
to complete. I felt like I wouldn’t be able 
to move onto the next step unless I finished 
Scars. 

Taking a novel and transferring it in detail 
onto the screen seems quite challenging. 
As a director, it seems unfair to hear people 
say it is easy to adapt a novel into a film. 
A film critic wrote about Vegetarian that 
a film needs to designate all the non- 
designated domain of a novel. What this 
means is that readers each have different 
images of what a novel describes, and 
cinema is a process of designating one of 
those images. Say there is a description 
reading “The woman’s nose was sharp 
and her looks were sharp.” It isn’t easy 
to designate an actress who fits such 
description. Costumes, art and all need to 
be designated one by one, which is likewise 
a difficult job. 


In Scars actress PAK So-yeon plays Sun-hee 
and her role is significant. She is in almost all 
the scenes and carries the story by herself. 
When we first started the project, I had just 
returned from studying abroad and had 
no experience working on Chungmuro 
films, so crew members introduced me to 
Pak So-yeon, Like CHAE Min-seo who 
was already working on losing weight 
even before she was cast for her role in 
Vegetarian, Pak, too, desperately wanted 
this part. I decided to cast her after a bit of 
consideration and I was quite happy with 
the result. When she was acting ill, she 
actually fell sick, too. There was a scene 
where her face turned pale and she almost 
seemed possessed. 

| read the original story after seeing the 
film and | could see how you used the 
props in detail. Things like a frame of 
hanbok for example, which suggests the 
work Sun-hee's mother did for a living. 

It was an effort to provide hints. We placed 
various objects Sun-hee’s painting room, 
too, and if you don’t look closely you 
will just pass them by. I did not wish to 
make Scars a hospitable film the kind that 
explains everything. In novels, there is 
something called the omniscient viewpoint. 
Literally, the writer is god. But I am not 
the creator of the Scars charactors. I did 
not assume | understood everything about 
this woman named Sun-hee and I was in a 





position where I had to keep studying and 
observing her. This is the manner in which 


I put together the storyboards and how I 
used the camerawork. 

You are exceptionally popular at foreign 
film festivals. 

I was a little surprised, too. Scars wasn’t 
invited to the Busan film festival but was 
invited by San Sebastian. With Vegetarian, 
I knew from the start its theme would 
be fully accepted internatioinally. On 
the other hand, I didn’t expect much for 
Scars. If | had to come up with a reason 
for my getting invitations to overseas film 
festivals, perhaps it’s because I studied in 
the U.S. and the styles of films I watched 
there somehow quietly rubbed off onto my 
work. 

What are you planning next? No desires 
to become a commercially successful 
director? 

I think the aim of making a film is 
important. If I make a commercial film 
that costs about KW3 billion, | would 
obligated to earn back at least KW3 billion. 
I had no such obligations for Vegetarian or 
Scars. 1 was able to try out experimental 
methods and talk in-depth without having 
to compromise on a single cut. But I don’t 
think I’ll be able to have such complete 
freedom anymore. I can’t always work 
in low-budget. Can’t take it any more. 


(laughs).@ Photo by OH Gye-ok 
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The former Pusan International Film 
Festival (PIFF) is launching into a new | 


with a ‘B’ instead of a ‘P’ in accordance | 


} era this year with a new name — starting 


with the current Romanization system, a 
new dedicated festival center — the Busan 
Cinema Center, and a new solo festival 
director —- LEE Yong-kwan, in his first year 
without the legendary KIM Dong-ho as his 
co-festival director. 

The 16th BIFF will open Oct. 6 — 14 with 
the Asian Film Market and Asian Project 
Market running parallel Oct. 10-13. 





























The new era of the Busan Cinema Center 
A long-cherished dream of the festival’s 





organizers, the Busan Cinema Center is, 
even at time of this writing, finishing up 
construction. Situated in the Centum City 
area of Busan’s Haeundae district, the 
innovative center was designed by the 
award-winning architectural firm Coop 
Himmelblau, which is also responsible 
for such buildings such as BMW World in 
A = Munich and the European Central Bank in 

TT Me Frankfurt. 

Busan Metropolitan City provided the 
bulk of the KW167.85bn (US$157.6m) 
funding for this year-round film and 
performance space in step with its initiative 
I to make Busan a hub for visual content 
in Asia, The Busan Cinema Center’s 
neighbors include the AZ Works post- 
production house and CGV and Lotte 
cinemas, Currently under construction are 
neighboring buildings such as the KNN 
} broadcast station, the Dongseo University 
R&D building and a cultural contents 


voL.11 Raa 17 





FEATURE 


New Currents Selection 


August Drizzle Aruna JAYAWARDANA [Sri Lanka) 
Choked KIM Joon-hyun (Korea) 

Damn Life KITAGAWA Hitoshi Japan] 
Here... or There? Siu PHAM (Vietnam / Switzerland) 
1 Carried You Home Tongpong CHANTARANGKUL 
{Thailand / Singapore) 

Lost in the Mountain GAO Zipeng (Chinal 

‘The Mirror Never Lies Kamila ANDINI (Indonesia) 
Mourning Morteza FARSHBAF (Iran) 

Nifio Loy ACRENAS [Philippines] 

‘The Passion of a Man Called Choe Che-u Stanley PARK 
(Korea) 

Return to Burma Midi Z (Myanmar / Taiwan] 

‘Starry Starry Night Tom Shu-yu LIN [Taiwen / China) 
Watch Indian Circus Mangesh HADAWALE (India) 


Flash Forward Selection 


Courage Greg ZGLINSKI (Poland) 

The Idiot Rainer SARNET (Estonia) 

Joan And The Voices Mikayel VATINYAN [Armenia] 
LA-BAS - A Criminal Education Guido LOMBARD! (Italy) 
Memories Corner Audrey FOUCHE (France/Canada) 
MESH (Walking) Shiar ABDI (Turkey/Germany) 

My Father Is Baryshnikov Dmitry POVOLOTSKY / Mark 
DRUGO! (Russia) 

Nuit #1 Anne EMOND [Canada) 

‘The Odds Simon DAVIDSON (Canada) 

Off White Lies Maya KENIG [Israel) 


other media. The site planned for the new 
Korean Film Council building is also in the 
immediate vicinity. 

The Busan Cinema Center includes an 
open-air screening area that seats 4,000. 
The area is sheltered by two wave-like 
roofs covered with 42,700 LED lighting 
panels which will be able to run 12 different 
visual programs. This is something the City 
and the Center operators are counting on to 
become a tourist attraction. 

The Center contains one multifunctional 
theater with 833 seats, a mid-size theater 
with 413 seats, two smaller ones with 
212 seats each, and an additional 36- 
seat screening room. The building will 


eventually be home to the festival’s 
offices, Busan Asian Film Archive, and 
the Cinematheque Busan. But as they 
will not have time to move in before the 
Center will also house facilities for the 
convenience of festival guests and press 
members. 

Deputy Director and founding member 
of BIFF Jay JEON notes the fact that the 
cinema center will operate year-round 
and will contribute to Busan’s growth as a 
visual content city in different ways. 

“Before, the BIFF period would be this 
strange and special time when arthouse 
cinema would triumph over mainstream 
commercial cinema for nine days only. 
But with the new Center’s education and 
training programs and film screenings, 
people will be able to cultivate a very 
sophisticated level of knowledge and 
culture and that will contribute to the city’s 
development, too,” he said. 


Festival of discovery 

Executive Programmer KIM Ji-scok 
refers to the festival’s arduous film 
selection process as “mining for gems” as 
programmers scour the globe to find the 
brightest in up-and-coming filmmakers 
as well as to showcase an informative and 
exciting overview of the best and latest in 
world cinema. 

The 16th BIFF will open at the newly 
finished Busan Cinema Center on Oct. 6 
with the world premiere of Korean film 
Always, directed by SONG II-gon and 
featuring pan-Asian stars SO Ji-sub and 
HAN Hyo-joo. 

“Ten years ago, my film Flower Island 
was introduced in the festival’s New 
Currents competition and I received 
Busan’s full support and love. So to have 
Always be the festival’s Opening Film 


makes me very honored and happy,” said 
Song. 

Displaying an acquired wisdom that 
less can be more, BIFF has kept the 
number of its selections down to 307 
films from 70 countries. Of these, 89 
films are world premieres and 46 are 
international premieres. All the films in 
the New Currents competition for new 
Asian directors and all the films in the 
Flash Forward competition for up-and- 
coming non-Asian directors are world and 
international premieres. (See this page for 
full line-ups.) 

The festival will close with Japanese 
director HARADA Masato’s Chronicle Of 
My Mother. Based on the famous writer 
Yusashi Inoue’s autobiographical novel and 
starring YAKUSHO Koji, Kiki KIRIN and 
MIYAZAKI Aci, the film is about a son’s 
complicated relationship with his family 
and his mother’s love. 

High-profile guests such as Michelle 
YEOH, Yonfan, Isabelle HUPPERT, Luc 
BESSON, ODAGIRI Joe, SONO Sion, 
Tsui HARK, Johnnie TO and 60s cinema 
master KIM Kee-duk will visit Busan to 
celebrate the new beginning and participate 
in juries and events for various films and 
showcases. 


Inaugural Busan Cinema Forum 
This year, the festival is also starting an 
academic conference called the Busan 
Cinema Forum (BCF) to gather scholars 
from all over the world to discuss cinema 
and create a network of academics and 
critics. This year’s keynote speakers 
will be Cannes award-winning director 
Apichatpong WEERASETHAKUL (Uncle 
Boonmee Who Can Recall His Past Lives) 
and Yale University professor Dudley 
ANDREW. 

The festival also announced Korean 


auteurs HONG Sang-soo and BONG 
Joon-ho will be joining Weerasethakul in 
a discussion on the future of Asian cinema 
with critics from the French film journal 
Les Cahiers du Cinema. 

Aiming to help build a theoretical and 
academic base to enlarge the scope and 
field of the film industry, the BCF this 
year will open Oct. 10 — 12 with the theme 
“Seeking the Path of Asian Cinema in the 
21st Century: East Asia”. 

In addition to the Les Cahiers du Cinéma 
program, five other organizations will be 
holding talks. The Film Studies Association 
of Korea (FISAK) — one of Korea’s oldest 
non-profit research centers comprised 
of professors and researchers, will cover 
“Globalism and Localism of East Asian 
Films”. 

The Annual Southeast Asian Cinemas 
Conference (ASEACC), a group of young 
cineastes and film scholars established at 
the Asian Cinema Conference of Singapore 
National University in 2004, will cover 
“Southeast Asian Cinema in Time”. 

The Film Festival Research Network 
(FFRN), a group of scholars researching 
the diverse aspects of film festivals, will 
talk about “Film Festivals and Asia” 
while the Association of East Asian Film 
Studies (AEAF), an international academic 
organization that provides perspectives 
from East Asian film researchers, will cover 
“Competing Approaches to Understanding 
East Asian Cinema in the 21st century: 
National, Regional or Global?” 

The Society for Cinema and Media 
Studies (SCMS), a leading scholarly 
organization comprised of 3,000 eminent 
scholars from eight different countries that 
researches film and the media in North 
America, will cover “Globalization and 
Asian Cinema”, 

Written by Jean NOH Photos by SON Hong-joo 
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KOREAN FILMS IN BIFF 


Busan International Film Festival (BIFF) Korean Cinema Programmer 
JEON Chan-il goes through the Korean films in this year’s line-up 


It seems to be almost impossible to describe 
in only a few words the tendencies of the 
Korean films featured at the 16th Busan 
International Film Festival (BIFF). All 34 
Korean films including the Opening Film 
Always, two titles in New Currents, three 
Gala Presentations, two in Open Cinema 
and 25 in Korean Cinema Today show a 
variety that is more or less distinguished 
from previous years, which could be due to 
a new programmer taking over the Korean 
selection. 

In 2010, the titles in Korean Cinema 
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Today’s Panorama section prominently 
showed a tendency to reflect on violence. 
Half the 12 films from the section, 
including 7he Man from Nowhere, Moss, 
Secret Reunion and Poetry dealt with the 
topic, while five titles including Actresses, 
Hahaha, and The Housemaid were marked 
by an interest in the private side of human 
living. As a group, these films displayed 
simple and effective trends. 


Initial keywords ~ family and love 
Of course, it's not entirely impossible 


to offer up some keywords for this 
year's lineup of Korean titles if you are 
determined. Family plays a key theme in 
many films this year. Choked, a coming of 
age film in BIFF’s New Currents section, 
offers a twisted yet vivid portrait of the 
contemporary family in crisis, The theme 
is also pronounced in four films from 
Korean Cinema Today’s Vision section. 
Barbie unfolds the bitter story of a family 
in relation to adoption, which is a persistent 
social problem in Korea. The Peach Tree 
tells of a family with conjoined twins. Jesus 





Hospital offers the paradox of a family 
that can hardly survive the competing sclf- 
interests of its members. Finally, while 
Beautiful Miss Jin doesn't directly focus 
on the topic, it certainly suggests a possible 
form of alternative family life. 

Family remains a theme in the three 
Korean films receiving a Gala Presentation. 
While it is a source of misery and anathema 
in A Reason to Love, it offers comfort and 
support in The Host 3D and Unbowed, 
as well as in Leafie, a Hen Into the Wild 
and Punch, both of which will show in the 
Open Cinema section. 

Closely related to family, love is another 
topic in BIFF’s Korean films this year, 
including Opening Film A/ways, which tells 
ofa fatal love. Red Vacance Black Wedding, 
Pink, From Seoul to Varanasi, Hindsight, 
Come Rain, Come Shine and Poongsan also 
concern the vagaries of love, either directly 
or indirectly. Many of these intertwine their 
take on love with an explicit concern for 
sex and sexuality. Kiss, an omnibus of eight 
works by newcomers with a budget of only 
USS30,000, tells a series of delightful tales 
about when lips lock. 





Apart from these key topics, there are 
also preferences and proclivities evident 
in the programming strategy for this 
year's Korean lineup, which could be 
characterized by the words “extension,” 
“intensification” and “diversification.” 
The Panorama introduces 15 films, which 
is three more than last year, with quite 
a variety witnessed in their themes and 
styles, The Vision section's lineup is 
stronger than ever, and stand level with 
other Korean titles in the New Currents 
competition section. 

Diversity certainly is the biggest virtue 
of this year's Vision lineup. The Peach 
Tree, directed by TV star KU Hye-sun and 
starring well-known actors such as NAM 
Sang-mi, CHO Seung-woo and RYU 
Duk-hwan, proves the section is not just 
a showcase for low-budget independent 
cinema. The film is worth noting for 
much more than the eye-catching fact that 
the director is a well-known star of the 
Korean Wave: its 2z/se-en-abyme narrative 
structure lends a fairy-tale-like atmosphere 


OUP ni i 
approaches these films take toward 


sensitive social issues, and it is this 
very fact that tells us an even brighter 
bre EC Gece ue 





to the film, with a realistic portrayal of 
conjoined twins, outstanding performances 
and a rhythmic flow delivering an 
unexpected yet impressive impact to the 
Korean independent film scene. 

The diversity of the Vision section is 
also evident in the films’ styles, genres 
and forms. The presence of two animated 
films and two 3D films indicates a desire to 
introduce alternative forms of filmmaking. 
The King of Pigs is a fantastic product of 
the Korean animation scene. Compared to 
another 2011 Korean animation, Leafie, 
the most successful Korean theatrical 
animation in history, this KW150 million 
(US$129,000) production might look 
small, but its energy and level of quality 
exceed expectations. The King of Pigs is 
not for kids: its target audience is adult 
viewers who can appreciate the film's 
critical views on society and the miserable 
human beings indicated by its title. The 
rather dark tone of its storytelling could 
be a burden for an unsuspecting audience, 
but this is the very beauty of the film. The 
artistry evident in its images also works to 
keep it on par with its predecessors. 
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Issues like disability and multiculturalism 
are also correspondent to the themes 
of “extension,” “intensification” and 
“diversification”, the three themes this 
year’s programmers had in mind. LEE 
Young-ho from A Journey with Korean 
Masters and Jeong-hwa (HAN Hyo-joo), 
a main character from A/ways, are both 
losing their sight. Hyo-kyoung (YEA Ji- 
won) in Hanji is also physically challenged 
due to a stroke. Sang-kook (PARK Hyun- 
woo) in Pink is autistic, a male character in 
Barbie is mentally challenged, and another 
in Punch is a hunchback. Last but not least, 
there are the conjoined twins in The Peach 
Tree. 

In comparison, fewer films deal with the 
global multi-cultural situation, but they 
are notable. In From Seoul to Varanasi, 
the protagonist's wife falls in love with a 
Muslim man and takes a dangerous trip to 
Varanasi, India, only to die from the suicide 
bombing in which her lover is involved. 
In Punch, the main character Wan-deuk’s 
mother is Filipino, a sign of the changing 
times in Korea where multi-cultural 
families are increasing. 

The fact that these films deal with 
weighty and important topics is not the 
only reason we need to take a close look 
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at them. More importantly, the films 
have nuanced approaches to their varied 
concerns, far exceeding any stereotypes. 
There is healthiness in the approaches these 
films take toward sensitive social issues, 
and it is this very fact that tells us an even 
brighter future awaits Korean cinema. 


Shocking low-budget 3D 

Two low-budget 3D films provide further 
proof of the Korean film scene's diversity: 
Persimmon, a mysterious human drama set 
in the public restroom of a small rural town, 
explores the hidden side of each character 
as they relate to the unsolved death of a 
young girl. The film was shot with a budget 
of KW350 million (US$300,500), shooting 
over 90% with 3D cameras. Experiencing 
the 3D effect in the restricted spaces of the 
film delivers quite a shock. 

A Fish, the other low-budget 3D title, is 
a genuine discovery at this year’s festival. 
Self-categorized as a “trans-mystery 
drama” the film unravels a complex 
story with a series of twists focused on a 
professor trying to find his wife who has 
Tun away from him to become a shaman, 
and the bounty hunter who actually carries 
out the investigation. Its most notable 
qualities are not only the 3D effects 


but the multi-faceted narrative, which 
crosses between realism and fantasy, and 
its dynamic flow. The film’s 3D effect 
is quite convincing and particularly 
unbelievable when you think that the total 
budget for the production was KW70 
million (US$60,100), including 3D post- 
production and subtitling. The filmmaker 
went as far as learning how to use 3D 
technology on his own. Along with The 
Host 3D, in which the 2D original was 
converted to 3D, these two titles will likely 
create a new discussion regarding 3D 


filmmaking in Korea. 


Diversified period pieces and rare themes 
The diversity in genre is also not to be 
missed. This year’s lineup includes two 
period pieces. War of the Arrows, featured 
in the Panorama section and also the 
biggest Korean hit of the year at the local 
box office, offers a textbook model for 
creating an action-oriented period piece. 
From the New Currents section, The 
Passion of a Man Called Choe Che-u is a 
low-budget period piece, something quite 
Tare to see in the Korean film scene. The 
fact that it is a debut feature from a director 
in his 50s, shot with a micro-budget of 
KW70 million (US$60,100), sheds a bright 


light on the future of Korean independent 
period pieces. It follows the last days of 


Choe Che-u, a real historical figure who 
fought for his philosophical and spiritual 
beliefs, and eventually died for them. 
This human drama is a highly cinematic 
accomplishment with its meticulously 
meditated mise-en-scene reminiscent 
of Andrei TARKOVSKY, elaborated 
montages clearly influenced by Sergei 
EISENSTEIN, and homages to masters 
from John CASSAVETES to Luchino 
VISCONTI and Gustav MAHLER. 

In the Panorama lineup, Zhe Front Line, 
called a “battlefield film” by the director 
himself, is a war drama with humanity that 
will shine in world film history. Poongsan 
deals with the division of the Korean 
peninsula in realistic and vivid scope, 
which is becoming rarer in contemporary 
Korean cinema. 

Speaking of rare themes, G/ove offers 
the possibility of a genuine sports film 
that’s full of spirit. Hindsight provokes 
sensitive emotions that make it more than 





your typical gangster thriller. The children 
in Ryang-kang-do; Merry Christmas, 
North! tell a heartfelt truth about humanity 
that goes beyond ideological conflict. 
Black Dove is a complex drama about 
mental trauma, guilt and salvation. Finally, 
Dangerously Excited can be called an 
“anti-music” music film, and Romance 
Joe an “anti-narrative” narrative film. The 
Day He Arrives is a film about uncertainty 
delivered by tautology, variation and 
intentional disruption of the temporal, 
all of which are characteristic of HONG 
Sang-soo. 


Blurring the line between narrative and 
documentary 

Speaking of formal and stylistic 
experimentation, three films blur the line 
between narrative film and documentary, 
including /anji, remarkably the 101st film 
by Korean cineaste IM Kwon-taek, and 
Red Vacance Black Wedding, a two-part 
film directed by PARK Cheol-su and his 
former assistant director KIM Tai-sik. 


AR Bil em ieee Ley ail 
Noes Rae Cec chem tiene 
films will be appreciated because they 


should, to a certain degree, provide 
an outlook for a topographical map of 
Ub eA 





An unexpected gift to BIFF is A Journey 
with Korean Masters. This omnibus work 
was completed by four of Korea’s most 
revered filmmakers: Park Cheol-su, LEE 
Doo-yong, LEE Jang-ho and CHUNG Ji- 
young. Among these pieces, Lee Jang-ho's 
episode features an impressive approach 
to issues surrounding the visually impaired 
by capturing moments from the life of Lee 
Young-ho, an actor who is going blind and 
who also happens to be the director's own 
brother. 


Not a representation but an outlook 

This should reveal to some extent the 
overall tendencies and direction of the 
Korean films in BIFF this year. And while 
no single set of films can bear the burden 
of fully representing this year in Korean 
cinema, we are not even looking to do so. 
We just hope that a taste of the diversity 
and the healthiness of these films will 
be appreciated because they should, to a 
certain degree, provide an outlook for a 
topographical map of Korean films in 2011. 
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ASIAN FILM MARKET 2011 


In its sixth year, the Asian Film Market is converging towards one locale 
- the BEXCO - while growing and expanding in size and technology 


Busan’s 6th Asian Film Market has 
announced ahead of its opening that it is 
already secing “explosive growth” with a 
67% increase in sales booths and a 24% 
increase in participant registration since 
last year. With the opening of the new 
dedicated Busan Cinema Center, the Asian 
Film Market will also move to the nearby 
BEXCO (Busan Exhibition Convention 
Center). The market will run Oct. 10-13, 
parallel to the Busan International Film 
Festival (BIFF) Oct. 6 — 14. 

After years of split venues, the 
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Asian Film Market will converge all its 
components — the sales booths, Asian 
Project Market meetings, and BIFCOM 
(Busan International Film Commissions 
and Industry Showcase) exhibition — 
not only in the same building, but on 
the same floor, facilitating meetings and 
logistics. Industry participants who used 
to complain of feeling isolated or stuck in 
the compartmentalized area of one event or 
another will now be able to see foot traffic 
and enjoy chance encounters on the market 
floor like they do at the Hong Kong Filmart 


or TIFFCOM in Tokyo. 

At a time when most sales companies 
are trying to reduce the number (and cost) 
of the festival and markets they have 
to attend, the Asian Film Market also 
boasted a doubling in the number of U.S. 
and Japanese sales companies, while the 
total number of exhibiting companies has 
gone up 14%, U.S. companies include 
Lakeshore Entertainment and Voltage 
Pictures while Japanese companies include 
Gaga Corporation , Kadokawa Shoten, 
Shochiku, Toei and Toho. 


Organizers expect the total number of 


participants to go up during the online 
registration period which lasts until Oct. 3 
and during the on-site registration period 
that starts with the market. 

“It’s going to be a year of extraordinary 
growth, and Busan will be on its way to 
becoming a total-service market,” says 
BIFF festival director LEE Yong Kwan. 
Market screenings 
This year, 37 companies from 15 different 
countries will present their latest films at 
the Asian Film Market screenings, Oct. 
10 — 12. The number of films has gone up 
from 39 last year to total of 62 films this 
year, including 19 Japanese, 16 Korean, 
five Italian and four Taiwanese films. 

This year's market screening lineup 
includes 3D versions of films such as the 
Chinese kung-fu animation Legend of a 
Rabbit and Oxide Pang’s Sleepwalker. 
Korean films include The Client — a film 
that could not be screened in the festival 
selection due to a conflict with the local 





release date; the hit animation Leafie, 
a Hen Into the Wild, drama Hindsight 
starring Song Kang-ho, and the box office 
hit War of the Arrows. 

Business will likely be helped by the fact 
that the market screenings will all be held 
within five to ten minutes’ walking distance 
of the BEXCO and the Busan Cinema 
Center, in the Centum City Lotte and CGV 
cinemas where festival screenings will also 
be held. 


Online screenings 

The Asian Film Market is also holding 
online screenings which have been 
upgraded this year to operate not only 
on Windows but also Mac OS. These 
screenings not only include festival and 
market titles, but they also provide 26 films 
from the Asian Project Market (APM) 
directors’ filmography. These are open 
from Sept. 6 so that potential investors 
and co-producers can check out the APM 
directors’ previous work before they go for 
meetings. 


eee o alee Ree 
extraordinary growth, and Busan 
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total-service market,” says BIFF 
Festival Director LEE Yong Kwan. 





“Written project treatments and 
filmographies are useful, but if you 
hayen’t actually seen a filmmaker’s work, 
it’s hard to have an idea of their style or 
what they are capable of doing. You can 
usually get screeners at or after a project 
meeting, but it’s so much better if you can 
see something beforehand,” says NAM 
Dong-chul, General Manager at the Asian 
Film Market, who explains how it was his 
own experiences scouting projects at other 
markets that prompted him to push for 
APM online screenings. 

In accordance with Busan’s mandate to 
not only discover but support and promote 
new festival gems, the online market 
screenings also include 29 films that have 
yet to find an international sales agent. 
This part of the service also opens a month 
ahead of the festival, so that sales agents 
can check out new titles to which they 
might want to pick up sales rights. 

This year, BIFF and Asian Film Market 
entered into a partnership with the online 
screening websites Festival Scope (www. 
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festivalscope.com) and Cinando (www. 
cinando.com) so that members of those 
sites can also have access to selected BIFF 
and APM titles and increase their business 
opportunities. 

All uploaded films will be available for 
Asian Film Market badge holders Oct. 6 — 
31 at http://os.asianfilmmarket.org. 


Asian Project Market 

Formerly known as the Pusan Promotion 
Plan (PPP), the newly renamed Asian 
Project Market (APM) has selected 30 titles 
this year. As usual, the project market’s 
selection ranges from established star 
directors to up-and-coming young ones, 
although this year with a notable trend of 
genre films. The APM will run Oct 10 -13 
in the BEXCO. 

This year’s selection features well- 
known directors such as HUR Jin-ho with 
a Chinese adaptation of the French novel 
Dangerous Liaisons, Taiwan’s LIN Cheng- 
Sheng with a film about a legendary baker, 
and HARADA Masato with a story about 
a Japanese family living in Hawaii during 
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Phen to sedge over 
the 1D card recognition system. 


« the system does not work propertly, 
please leave your business card in the box 
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Up-and-coming filmmakers include 
Sheron DAYOC and Abu Shahed EMON, 
both of whom were also selected for 
Busan’s 2011 Asian Cinema Fund Script 
Development support. 

This year’s aforementioned genre film 
streak includes a spy film from RYOO 
Seung-wan, a shamanism horror film from 
Night Fishing co-director PARK Chan- 
kyong, a psycho-thriller from Thailand’s 
Nonzee NIMIBUTR, and the MO Brothers’ 
Killers. 

The Asian Film Market is also hosting 
programs such as the EAVE: Ties that Bind 
workshop co-organized with the Udine Far 
East Film Festival and an EAVE Film Fund 
Talk promoting meetings with the world’s 
major fund managers. In addition, the 
market will also hold the Korean Contents 
Fund Showcase, a talent managers’ 
networking event and the Asia-Pacific 
Producers Network (APN) Round Table. 

For more Asian Film Market information 
visit www.asianfilmmarket.org. 
by Jean NOH 





Interview with 


Asian Film Market 
General Manager 


What will it be like to get around the new market 
venues? 

The Asian Film Market with BIFCOM and the Asian 
Projects Market will now all be held in the BEXCO, the 
Busan Exhibition Convention center. The only event not in 
the BEXCO will be the Ties That Bind workshop that will 
be held at a separate hotel for a more incubating effect. 
The market screenings will all be held at Lotte Cinema 
Centum City and CGV Centum City. You can walk from 
CGV to the BEXCO in five minutes. We'll also have shuttle 
vans running every 10 minutes to take you to whichever of 
the official venues you like, instead of running fixed stop 
routes. 


Did you hear any objections about the venue change? 

Changing a market venue is 2 big deal. Some of the sales 
companies were resistant to the move because they like to 
having sales offices in hotel suites. They said it was easier 
to prepare for because booths require a bit of interior 
design. But the smaller companies didn't like the hotel set- 
ups very much. You can’t really see foot traffic when you're 
inside the room, and it’s hard to have umbrella stands with 





several companies from one country. They mostly favored 
the open-plan exhibition floor layout to the hotel room set- 
up. 

You decided to move in the end. 

| think it was a good choice now. People who have been 
coming to Busan for a while are coming back, and we're 
getting new participants as well. We've gone from eight 
Japanese companies last year to 19 this year. Of course, 
they have their reasons, but | think it's a good sign for the 
new venue. BIFCOM is now in the same space, as well as 
the projects market, and they weren't before. So now you 
can have meetings all on the same floor and | think it will 
help move things along more smoothly. 


How do you see the market going this year? 

Seeing the number of Japanese companies increase this 
year made me feel good about the steady work we've 
been putting into the market. When | first started, | think 
we only had about four Japanese companies. We heard 
at other markets that many were closing down, but we're 
seeing such an increase. | think it means Busan is gaining 
a reputation for being, in its own way, a profitable market. 
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Shooting in Korea 





Japanese production 




























In front of Seodaemun Prison History Hall, 
Seoul. Sept. 5, 2011. “Shoot!” “Action!” 
“Cut.” From the sounds on the location, 
I'm not sure if I've found the Japanese 
film shoot alright. And then a Korean 
visual effects staffer says, “Those high- 
rise apartments in back of the prison 
can be erased with CGI” to Banmei 
TAKAHASHI with the help of a Japanese 
interpreter, Everyone involved in the film 
got tanned uniformly spending the whole 


summer scouting locations in Hapcheon 


difficult to figure out who is Korean and 
who is Japanese here? It’s the last of the 
production's 25 shooting days in Korea. 
The entire crew seems to work fast despite 
the summery heat. After a while, the 
producer on the Korean side KIM Joung- 
min from CJ Powercast lets me know, 


"There's actually more Korean crew than 


and Buan. Maybe that’s why it’s sort of 


Hakuyji no Fito 


Reporter KIM Seong-hoon visits the set of 
the first project to take advantage of KOFIC’s location 
incentive for foreign audio-visual works 


Japanese.” Before getting to the crew 
make-up, I better tell you what kind of film 
Hakuji no Hito is. 


The story 

Hakuji no Hito (which translates to “the 
man of white porcelain”) is based on 
the book written by Takayuki EMIYA. 
The main character ASAKAWA Tagumi 
was an actual figure from the Japanese 
occupation era in Korea, which was called 
Joseon at the time. Asakawa (played by 
YOSHIZAWA Hisashi) works for the 
Forestry Research Center, a branch the 
Japanese Government-general of Joseon. 
He is not interested in his country which 
is systematically gobbling up Joseon, or 
his colleagues who say they plant trees for 
development. Asakawa has only one reason 
for planting trees; “to make mountains 


green”. He has always been filled with 
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regret over the stripping of Joseon at the 
hands of Japan’s ambition, and Cheong-lim 
(BAE Soo-bin), an employee of the center, 
becomes interested in him because of this. 
It is from then that they start to look at the 
treeless dark red mountains of Korea with 
pity together. 

One day, Asakawa notices a white 
porcelain kimchi container at Cheong- 
lim’s house and becomes obsessed with 
its beauty. It leads him to learn more about 
Korea’s history of porcelain craftwork, the 
Korcan language, and the nation’s culture. 
Soon, their unusual friendship comes to a 
grinding halt when Cheong-lim is arrested 
for his participation in independence 
activities. Asakawa, a man with a heart as 
pure as white porcelain, tries everything to 
visit Cheong-lim in prison. It is this scene 
they are shooting when I arrive on set. 


Putting together a co-production 

As the story is set in Korea, award-winning 
director Banmei Takahashi (Zattoo Ars) 
and producer OGAWA Kazuhiro wanted 
to shoot in Korea, They went on a trip to 
hunt locations in Seoul, where they found 
Seodaemun Prison History Hall, to outdoor 
film sets of early 20th century Seoul in 
Hapcheon, and to cities such as Buan and 
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Hello Stranger, 2 Thai film shot entirely in Seoul earned approximately US$4.8 million 
while showing on around 400 screens throughout Thailand. After the local success of the 
film, Thai filmgoers started taking trips to Seoul to see spots from the film, which include 
tourist attractions such as Namsangol Hanok Village and Bukchon. 


Gunsan, where older types of Korean 
houses and Japanese style buildings are 
still intact. 

This was when Kim Jeong-min joined 
them. Kim says, “The Japanese producers 
had already worked with CJ Powercast 
for post-production, and as the production 
needed to be as historically accurate as 
possible, it was inevitable for them to work 
with Korean staff.” Ogawa agreed with 
Kim. 

There was only one thing to consider 
when hiring: how to manage a bi-national, 
bilingual co-production with the highest 
efficiency. The director, executive 
producer, script supervisor, assistant 
director, production assistant, costume 
designer and makeup artist all came 
from Japan. A producer, another script 
supervisor, another assistant director, the 
directors of photography and lighting, an 


editing director and the CGI staff are all 
Korean. While the executive producer 
oversees the entire process of production, 
the Korean producer takes care of shooting 
on location in Korea, as well as post- 
production. 

The staff’s two interpreters both majored 
in film studies in Japan. One came from the 
Kyoto University of Art and Design where 
Banmei teaches, and the other from Japan’s 
Academy of the Moving Image, founded 
by IMAMURA Shohci. They were able to 
minimize confusion arising from differing 
production terminology. 

Kim notes the reason why they needed 
two script supervisors: “Naturally, the 
film's script has Korean dialogue and 
Japanese dialogue. And since editing and 
CGI are being done in Korea, after cach 
shooting day the Korean script supervisor 
hands over the script to the editor and 


CGI staff.” All the cast members except 
those playing Cheong-lim and Chon-soo 
are Japanese actors, so costumes, hair and 
make-up are handled by Japanese staff. 

It is interesting to see that the film’s 
director of photography (DP) is not 
Japanese: NA Hee-seok took over the job, 
which for the director is probably the most 
important position on set. “It would have 
been possible to find a Japanese DP,” says 
Ogawa, “but knowing the atmosphere of 
Korea is quite important for this film, and 
we thought that a Korean would be better 
for the job.” 


Communication and collaboration 

Of course, it was not smooth sailing from 
the beginning. Like any other international 
co-production, they eventually faced 
communication problems. “It is natural to 
have slower communication between staff, 
as we need to go through interpretation for 
every conversation,” says Kim, “and there 
are some things we can’t clearly understand 
like nuanced, indirect messages. I 
sometimes could not be sure whether 
they were saying they would consider 
something positively, or had decided to do 
it and there were some misunderstandings.” 

However, as the shoot continued, the 
collaboration between the people from both 
countries became better and eventually the 
25 shooting days in Korea was carried out 
without any accident. The film’s principal 
photography will be wrapped up after three 
more shooting days in Japan. The greatest 
fruit of this co-production is obviously the 
opportunity for young crewmembers to 
experience an international co-production. 


KOFIC’s incentive for location shoots 

That is one of many reasons why KOFIC 
launched the 2011 Foreign Audio-visual 
Works Production Grant. Along with 


the Korea-China co-production Oa the 
Road, Hakuji no Hito was one of the 
first projects selected for the program. 
Both productions will get a grant that 
covers 25% of production costs spent in 
Korea. This means that if the Qualifying 
Production Expenditure (QPE) is USS2 
million, US$500,000 will be returned to the 
producers as a cash incentive after shooting 
is complete. 

Why is KOFIC becoming more active 
in attracting foreign productions with such 
a program? Firstly, it promotes tourism. 
Hello Stranger, a Thai film shot entirely 
in Seoul earned approximately US$4.8 
million while showing on around 400 
screens throughout Thailand. After the 
local success of the film, Thai filmgoers 
started taking trips to Scoul to sce spots 
from the film, which include tourist 
attractions such as Namsangol Hanok 
Village and Bukchon. According to 
statistics reported by the Korea Tourism 
Organization, the number of tourists from 
Southeast Asia has increased 40% 
compared to the previous year. 
This is why the budget for the 
KOFIC program is provided by 
the Korea Tourism Organization’s 
funds, not from film industry 
promotion funds. 

After witnessing other hits shot 
in Korea, film professionals from 
interest in having locations in Korea, 
more than ever before. In 2010, 
Season 3 of the Malaysian drama 
Awan Dania, produced by Malaysia’s 
biggest satellite broadcaster Astro, and 
Green Rose, a TV series produced by 
major Filipino broadcaster ABS-CBN, 
were shot in Korea. Two productions 
from Malaysia also shot in Korea this 
year: the TV drama Unmarked Grave 


and the feature film / Hate You. 

In this context, the young Korean 
filmmakers on the Hakuji 20 Hito 
production earned much more than just 
another line on their resumés, LEE Youn- 
seok, who worked as an interpreter for the 
production after he graduated from Japan’s 
Academy of the Moving Image says, “I’ve 
learned how to better communicate with 
crewmembers of different nationalities 
and different languages. I found that it’s 
critical to have a quick and flexible mind 
in order to resolve complicated situations 
when working on an international co- 
production.” It’s for this sort of reason that 
locations incentive programs for foreign 
productions should continue steadily in the 
long-term, even if it might take a while for 
real effects to become apparent. But above 
all, it is exciting simply to see Korea’s 
landscape through the eyes of foreign 
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HAN SANG-HEE, Deputy Director, 
KOFIC International Co-production Office 


Japanese production Hakuji no Hito, is the first project to take advantage of KOFIC’s 2011 Foreign Audio-visual Works Production Grant, 
a locations incentive launched this year. The film shot 25 of its total 28 shooting days in Korea, making it more than eligible. On the last day 
of shooting in Korea, HAN Sang-hee, Deputy Director of KOFIC’s International Co-production Office, visited the set to see how the shoot 
was going and talk with the Korean producer about how the production costs were looking. 


How many times have you 
been to the film’s production 
sites? 

Actually, this is my first time! 
[laughs] | was amazed that the 
production was right on schedule, 
just as they had planned, | had 
heard that the director works 
very fast, but | didn’t dream that it 
would proceed so quickly. 

How did the location incentive 
program start? 

KOFIC secured a budget for the program from the Ministry of Culture, 
Sports and Tourism last year. We have been receiving applications 
since last March and Hakuji no Hito and On the Road - a Korea-China 
collaboration, were selected. 

What motivated KOFIC to launch the program? 

There are two main reasons. First, we believe the program would 
help boost tourism. After the domestic success of the Thai film Hello 
Stranger, which was shot entirely in Korea, many tourists from Thailand 
have come to Seoul to see locations from the film. Second, it would be 
a way of invigorating the Korean film industry. The Korean film market 
has reached a saturation point. But when foreign productions come 
for on-location shoots, Korean filmmakers can play the role of local 
partner. Korean film workers can get more opportunities. 

Are there many foreign productions interested in shooting in 
Korea since the launch of this program? 

Recently, more Southeast Asian film and television productions from 
Malaysia and Indonesia have shown interest, as well as some Japanese 
and Chinese. Many Korean film professionals have gone abroad to 
assist foreign productions in recent years. Chinese productions still 
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actively seek post-production partnerships with Korea, as Korean 
companies cost less and bring better results, Now it’s time to set 
up strategies for attracting more in-bound types of international co- 
productions. 

What are the standards for selecting a project? 

There are three requirements to be eligible. First, the project must 
shoot more than ten days in Korea, Second, the production must spend 
no less than KW1 billion approx. US$858,000) in Korea for production 
expenditures {as recognized by KOFIC) and third, the participation of 
foreign [non-Korean] capital in the production process must exceed 
80% of the total cost of the film. In addition, films focusing on Korea in 
a negative sense will not be selected, as the program is designed as a 
way to promote tourism. In fact, the Korea Tourism Organization would 
particularly like to see foreign audio-visual works that may make 
foreigners want to visit Korea after they watch them. 

What do producers get from the program? 

The project will get a cash grant of 25% of their production expenditure 
in Korea {as recognized by KOFIC), with a cap of KW3 billion. Similar 
location incentive programs are also available in other countries. 
Canada offers foreign productions the biggest incentive, covering 40% 
of Qualifying Production Expenditures (QPE]. In Asia, only Korea and 
Singapore incentive programs offer as much as 25%, For Hakuji no 
Hito, KOFIC granted KW'1.6 billion, excluding CGI costs. 

There must be some challenges, as it’s the first year. 

Since the program grants a cash incentive, we have a limited budget 
to disperse. If we were to select a production whose budget exceeds 
KW12 billion, there would be only one production supported by the 
program that year. Also, the location incentive grant goes to projects in 
pre-production, so it takes a while before we can see the results of the 
program. However, KOFIC is viewing the program from a long-term 
perspective. 


INTERVIEW 


BANMEI TAKAHASHI, 
Director, Hakujino Hito 


How did you come 
to make a film 
about the historical 
figure ASAKAWA 
Tagumi? 

The film is based on 
a book by TAKAYUKI 
Emiya. | didn’t know 





he existed until | read 
the book. | was attracted to his story because he understood Korean 
people during the Japanese occupation, and because of his affection 
for Joseon’s white porcelain. 

Since it’s a period piece, you could have shot the film in Japan. 
What made you come to Korea for location shooting? 

It is of course possible to shoot the film at a set built in Japan, but it 
actually costs more and it is time consuming. Someone told me there 
was an outdoor film set in Korea where | could easily capture authentic 
images of the period. It's very important for me to shoot this film in the 
atmosphere of Korea. 

You went on a scouting trip with executive producer Ogawa 
before principal photography began. To which parts of the 
country did you go and what did you think of them? 

We went to many cities including Hapcheon, Buan, Yongin, Gunsan, 
and of course Seoul. The thing is, although | found a few perfect places 
to shoot, there was always another side of the area that was too 
contemporary. so | had to think hard about camera angles and other 
shooting possibilities. There will also be a lot of CGI work needed. 

It's the last day of your shoot in Korea. How was your 
collaboration with the Korean crew? 

At first | was confused and even surprised by the big differences 
between us in terms of work routines and ways of communicating. But 
soon | realized that we all share a passion for filmmaking, no matter 
how different we are. Even when a situation would suddenly change, or 
a difficulty arose, the Korean crew members never said, “no,” or “can't”. 
They just said, “Alright.” That was impressive. | learned how important 
it is to have a positive attitude on the film set. 

Photo by OH Kye-ohk 


OGAWA KAZUHIRO, 
Executive Producer, 
Hakuji no Hito 


Although it’s a Japanese film, not many are Japanese aside from 
the director, producer, assistant director and script supervisor. 
Most of the technical crew, including the director of photography 
and lighting, is Korean. Why is that? 

| ran an international co-production in Warsaw a few years ago. Back 
then, there were only a few Japanese crew members outside of the 
director, producer and an assistant director. The rest of the staff 
was Polish. Why we hire local crews is simple. They have the best 
knowledge about locations. The most important aspect of working in 
a foreign location is to have the production moving in a highly effective 
manner. In this sense, it’s no good to have a 100% Japanese crew. 
Nevertheless, it seems a little risky to have a Korean as the 
director of photography, as it is most critical for the director to 
have a DP with whom he can talk freely. 

Sure, there would be no problem in communication if the DP were 
Japanese. But principal photography is taking place in Korea. A Korean 
OP knows better how to capture the air, the art and the props of Korea. 
And it gives you a greater sense of accomplishment when you have 
successful communications with foreign staff and crew. 

What do you think about shooting on location in Korea? 

A; | have to confess that | had problems in communication and mobility. 
However, | think we had a perfect environment for the production. | was 
especially impressed by the kind of support from neighbors and public 
organizations. 

Could you be more specific about your hardships regarding 
communication? 

It is easy to exchange communication through words and sentences. 
But indirect, subtle nuances cannot be conveyed sometimes. For 
example, you can take still photographs of most scenes. But for an 
emotional scene like today when the lead actor needs to concentrate 
highly, I feel you shouldn't take photographs even during rehearsal. So | 
Say not to, and that is translated. But “why you shouldn't take pictures” 
is not always conveyed. 

How do you feel now that you have completed your last day of 
location shooting in Korea? 

| finally feel a bit relieved now. We still have three more shooting days 
in Japan. We'll go back to Japan, prepare well and wrap the film. 
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ON LOCATION: 


Southeast Asia coming to Korea 


Recently, Southeast Asian film and 
television productions coming to Korea 
have increased. It became more noticeable 
since last year’s Thai production of As Jt 
Happens which came to do a small-scale 
shoot in Seoul. As there were not many 
Seoul-based scenes in the film, the Thai 
production team stayed just a few days 
without any local support and completed 
the shoot with their own resources. It was, 
however, a beginning. 

Four Southeast Asian film and television 
productions have come to Korea since then, 


% 


including Hello Stranger, a Thai romantic 
comedy by Banjong PISANTHANAKUN 
(Shutter), the Malaysian TV series The 
Calling of Nami Island, Awan Dania - 
produced by Astro, one of the biggest 
satellite TV broadcasters in Malaysia, and 
Green Rose, a TV series produced by ABS- 
CBN, a major broadcasting system in the 
Philippines. 

The rush for Southeast Asian productions 
to shoot in Korea has continued this year. 
Two productions from Malaysia have 
visited in 2011: TV drama Unmarked 


Grave and the feature film / Hate You, 
both of which were produced by the same 
team and shot more than 90% of their total 
scenes in Korea. Other Southeast Asian 
productions such as TV commercials and 
music videos are also increasingly coming 
to Korea for location shoots. So why do 
these productions come to Seoul, where 
the cost of living has it ranking as one of 
the most notoriously expensive cities in the 
world? 

April 14, 2011. The production team of 
the Malaysian film / Hate You began the 


day at Children’s Grand Park in Seoul. 
Shooting had been delayed four hours 
from call time for two reasons. Firstly, the 
Korean production team of Love Fiction, 
directed by JEON Gye-soo, had set up 
less than 20m away, before the Malaysian 
team had arrived. But the bigger problem 
was the cherry blossoms. The Malaysia 
production team wanted to capture petals 
floating in the wind, but the weather was 
not cooperating. At the same time, the 
Love Fiction special effects team started 
Tunning a giant fan to blow cherry blossom 
petals at the star HA Jung-woo. Not real 
petals, but fake paper ones that were stored 
in several boxes. It worked and the scene 
was beautiful. Alia ALI, the director of 7 
Hate You, asked Korean producer KIM 
Hyo-jeong, who was helping him as a 
production coordinator, to ask if he could 
borrow some of the Love Fiction paper 
petals. The answer was no, as they had 
unfortunately used all they had brought. 
So the Malaysian crew had to gather all the 
used paper petals on the ground to recycle. 
When asked why he needed to delay the 
shoot to pick up used paper petals when the 
cherry blossoms were beautiful enough to 
see all by themselves, he said, “Audiences 
in Malaysia loved the scene from Winter 


Sonata where BAE Yong-joon stands in the 
middle of a flurry of cherry blossoms. You 
can never see cherry blossoms in Malaysia. 
It was beautiful when the Love Fiction 
team shot their scene. I’m definitely going 
to get this scene shot today,” he said with a 
laugh. 

One of the Malaysian team’s tasks was 
to capture Korean scenery that was familiar 
to their country’s audiences. In fact, the 
team shot at places such as Myungdong, 
Namsan, Nami Island and Namdaemun - 
all places familiar to Southeast Asians from 
Korean media or tourist experiences. 

Well-organized film commissions within 
Korea also play a pivotal role in attracting 
foreign productions to the region. Any 
foreign production planning to shoot 
in Seoul is eligible to apply for support 
from the Scoul Film Commission (SFC). 
SFC offers logistics, lodging and other 
support ranging from location scouting 
to operation. SFC also runs a location 
incentive program, paying back up to 25% 
of the production costs spent in Seoul. 
“The Malaysian government would never 
support film production the way Korea 
does. Owing to the great services we 
received from SFC, we had not a single 
problem in shooting in Korea, which 





should be very promising for any foreign 
production here,” says Ali. 

Is it possible to make location hosting a 
growing business or industry model, or is 
it just a trend which will inevitably fade? 
Before answering, we have to consider 
some obstacles that may appear in the 
future of location support. Such obstacles 
may include: tourism-oriented interpreters 
without a professional knowledge of 
film production, greatly differing costs 
for equipment rental, and the ignorance 
of cultural differences such as having to 
stop in the middle of shooting for Muslim 
prayers or an abstinence from pork. 

KIM Tae-sik, director of Tokyo Taxi, 
played the role of local production 
coordinator for / Hate You. He emphasizes 
respect for different production systems: 
“The production system of Southeast 
Asian teams may appear disorganized and 
inefficient to us. But they have their own 
system just as we do. We need to respect it. 
And sometimes, a well-organized system 
actually prevents moments of creativity 
from shining through.” With filmmaker 
counterparts like him to collaborate with, 
you can say the efforts to make Korea a 
locations paradise are off to a good start. @ 
Written by KIM Seong-hoon Photo by OH Kye-ohk 
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,% ry 
_ LEE Hyong-suk examines haw 
the Korean film industry's 


With record-breaking ticket sales for a 
Korean animation, Leafie, a Hen Into the 
Wild has been a spectacular success this 
summer. Released on July 27, the film 
has sold over 2 million tickets with box 
office gross over KW 13.4 billion (US$11.5 
million). In actuality such numbers are 
nothing new to live action Korean films. 
Five have already broken the 10 million 
admissions mark, and Leaffe would not 
make the list of Korea’s all-time top 100 
biggest hits. However, the fact that a film 
from the animation sector, one of the 
last barren frontiers of Korean cinema, 


% 


TTL 


finally appealed to the public was more 
than enough to excite the Korean film 
community. 

Korean films have for some time been 
strong in the domestic market, with a yearly 
market share of around 50%. Yet ironically 
enough, the same theatrical market has 
been a graveyard for domestic animations. 
When it came to domestic films the 
preferences of cinema-goers was strictly 
limited to live action. They were indeed 
heartless towards Korean animation. Since 
the new millennium, the most popular 
animated films in the Korean market were 


lays golden eggs may transform 





DreamWorks products, including Kung 
Fu Panda, How to Train Your Dragon and 
Shrek. They were followed by Disney/ 
Pixar animations such as Finding Nemo, 
Toy Story, Up and more, As for Japanese 
animations, only the works of Studio 
Ghibli, led by director MIYAZAKI Hayao, 
produced a relatively wide variety of 
fandom. 

While Korean cinema continued to 
grow rapidly in both quality and quantity 
since the mid-1990s, Korean animation 
had failed to grow out of its ugly duckling 
stage. Leaffe is the first to prove the 





possibility of Korean animations becoming 
birds that lay golden eggs. Moreover, it 
is significant in that it presented a Korcan 
style and way of storytelling as well as 
a new creative production system that 
overcame the failures of previous Korean 


Mainstream Korean filmmaking meets 
animation 

The most important cause of Leafie’s 
success, which is also of significance to the 
filmmaking industry, is that it was born of a 
partnership between a mainstream Korean 


production company and a company 
specializing in animation, The film is co- 
produced by animation production firm 
Odoltogi Studio and Myung Films, one of 
the companies leading the Korean cinema 
renaissance since the mid-1990s, Founded 
in 1995, Myung Films is responsible for 
countless controversial and renowned 
works of Korean cinema including The 
Contact, The Quiet Family, Happy 
End, Joint Security Area (JSA), A Good 
Lawyer's Wife, The President's Last Bang, 
Forever the Moment and Cyrano Agency. 
Odoltogi mainly produced educational TV 
animations before Leafie. The existence 
of animation production companies such 
as Odoltogi is considered exterior to 
Chungmuro, the Korean moviemaking 
mainstream. The barrier between live 
action and animation is still immense, 
and personal networks as well as the two 
sectors’ production systems are far off from 
one another. 

In particular, one of the main reasons 
Korean animation has failed in the 
domestic market in the new millennium is 
because while Korean live action cinema 
had nurtured its creativity, marketing and 
promotional abilities with admirable speed, 
animation companies and their production 
processes were barely affected by the 
trend and were not able to make mutual 
connections, My Beautiful Girl, Mari 
(2002) and Oseam (2004) won top prizes 
at the Annecy International Animated Film 
Festival while E/ysium, Wonderful Days 
(a.k.a. Sky Blue) and Aachi & Ssipak all 
received praise overseas. Yet none of them 
were successful in the Korean market. The 
recently released Green Days was treated 
de facto as an independent film, with all 
major distributors turning their backs 


accordingly. 


While making Zeaffe, Odoltogi put 
all of its efforts into designing creative 
characters, and did its best in writing the 
screenplay together with Myung Films. 
With accumulated know-how in film 
production and an excellent sense for 
popular tastes, Myung Films conducted 
the entire production process with a focus 
on improving the entertainment value 
of the story and its overall quality. The 
company also attracted a total investment 
of KWS billion (US$4.3 million) including 
public funding from the Korea Creative 
Content Agency (KOCCA) and Gyconggi 
Digital Contents Agency (GDCA) - all 
while casting major actors to voice the 
characters. These actors - MOON So-ri 
(Oasis), YOO Seung-ho (Blind), CHOI 
Min-sik (O/dboy), and PARK Cheol-min 
(Cyrano Agency) — are all stars who have 
appeared in previous works produced by 
Myung Films. Ultimately, Myung also 
succeeded in signing a contract with a 
major distributor (Lotte Entertainment), 
thus laying the groundwork for success. 
This sort of collaboration system was 
unprecedented in Korean animation. 


Creating a Korean narrative and style 
Leafie is based on a children’s story of the 
same title, written by HWANG Seon-mi 
and published in 2000. The book, which 
sold its millionth copy this year, had such 
an impressive story and concept that it was 
included in elementary school textbooks. It 
is about Leafie, a caged hen who 

admires the vast outer world 

and finally escapes 
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the coop. She then happens upon and cares 
for a lost egg, which eventually births 
the duckling Cho-rok. The outstanding 
narrative describes how the hen and 
duck come together as mother and son, 
overcoming natural predators, represented 
by a weasel, to break through and soar 
out into the world. The ending — wherein 
Cho-rok finally flies up into the sky 
while his mother Leafie accepts nature’s 
course as her fate, melds both a tragic 
and happy ending, making the audience 
simultaneously delighted and solemn. 
The film’s mother and son relationship 
goes so far beyond the animal world as to 
also express the value of communication 
and a universal love that goes beyond 
humanity’s categories of gender, race, kin, 
and nationality. The virtues expected of a 
popular or family film — such as ambition, 
freedom, adventure, challenge, growth 
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and achievement — were all excellently 
captured. The film’s setting was based 
on Korea’s Upo Wetlands, designated 


a conservation area by the Ramsar 
Convention, and the ending reaffirms the 
eco-friendly sentiments that appearing 
throughout. In other words, Leafie is a 
model case of Korean animation that has 
moved away from the narrative styles 
of Hollywood, Japanese and European 
animation, and instead presents its own 
unique and creative yet popular storytelling 
possibilities. 

Indeed, since 2000 Korean animations 
have never been out from under the 
shadows of Japanese or Hollywood 
animation. Stories were limited to 
adolescent coming-of-age tales like My 
Beautiful Girl, Mari and Yobi, the Five- 
tailed Fox or pure nostalgia, as in Oseam 
or Green Days. Films like Wonderful 


Days recalled Japanese sci-fi animation, 
and Aachi & Ssipak was obviously 
heavily influenced by American B-movies 
and adult animation. Although each 
of these pieces displayed high quality 
and impressive creativity, they did not 
differentiate themselves strongly enough to 
draw in the Korean movie-going public. 
Leafie’s director OH Sung-yoon 
confessed that while designing 
animal characters, “the most difficult 
consideration was in choosing between 
complete personification, like in Disney 
or Hollywood animations, and a more 
realistic approach.” He must have also 
agonized quite a bit over whether to use 
the completely manual 2D cell-animation 
method, such as Studio Ghibli does, or 
Hollywood's 3D digital technology. In the 
end, he created an exceptional style of his 
own that is evident throughout character 
design, drawing and image realization. 


Not just for children 

The history of Korean animation begins 
in 1967 with Hong Gil-dong, followed by 
Heungbu and Nolbu, Sonogong, Prince 
Hodong and Princess Nakrang all produced 
up to the early 1970s. They were mostly 
based on folk tales and myths and the 
stories were rearranged for children. After 
the mid-1970s, under the heavy influence 
of Japanese robot animations, the megahit 
Robot Taekwon V came out and after 
that followed a series of films depicting 
robots or boys and girls as action heroes 
(particularly ones that use traditional 
Korean martial arts such as taekwondo). 
Around the mid-1990s, the history of 
feature animations in Korea came to a 
grinding halt as animation producers 
began to devote themselves solely to 
subcontracting animations for Hollywood 


or Japanese projects. 

Although adult animations like B/ue 
Seagull had their moments in the mid- 
1990s, the industry gained no momentum. 
Animation remained thought of as trifling 
entertainment for children, often cheaply 
produced and released for school vacation 
periods. This continued until films by 
DreamWorks began to dominate Korean 
theaters. 

Of course, Leafie’s viewers have 
primarily been children and their parents. 
Yet its narrative, style and the scale of its 
distribution have extended the possibilities 
of animation beyond simple children’s 
films into the realm of family films. Myung 
recognized this when they purchased 
the rights to co-produce Leafie, a Hen 
Into the Wild with Odoltogi in 2005. It is 
meaningful that Myung had endeavored 
to find new potential in Korean family 
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JAIME SHIM, 
Myung Films CEO 


After the box office success of Leafie, a Hen 
Into the Wild, Jaime Shim talks about the 
process and what's next. 

What was the biggest difficulty you faced 
during production and release? 
Theatrical animation production is not very 
active in Korea and it was our first time, 

so there was a lot of trial and error, The 


films with productions such as Little 
Brother and /ce Bar around the same 
time. Myung Films CEO Jaime SHIM 
noted, “Challenging ourselves to make 
a successful animation was a part of our 


effort to produce great family films.” 


Will the excitement continue? 
So then, how long will the sensation 
caused by Leafie last? It is difficult to 
be discouraged. But it is also difficult 
to see a rosy future where such fruitful 
cooperation between major film producers 
and animation studios will become routine. 
It will also be difficult to encounter 
source material of the quality that Hwang 
produced with her novel. In particular, it 
may be a struggle to find anything with 
such a uniquely Korean narrative. 
However, if one thing’s for sure, the 
revival of Korean animation, like the 





production ran almost a year longer than 
expected, and the release date had to be 
moved twice. Investment and distribution 
sector barriers were high, too. | realized how 
barren the foundation for Korean animation is. 
The film is to be released in China on 
more than 3,000 screens via Beijing's Dadi 
Century Ltd. What's your forecast? 


most difficult 
production process 
of animation, in 
the end will be a 
fight with time, 
A considerable 
amount of know- 
how has been 





accumulated 
already in TV animation’s production, 
domestic promotion, marketing and 
overseas export. The drawing skills of 
Korean animators, well-evolved through 
20 — 30 years of subcontracting, will be 
a firm foundation for the development 
of theatrical animation. Ultimately, trial 
and error and experience as well as the 
newfound success of Leafie have begun to 
change how the mainstream Korean film 
industry looks at Korean animation. And 
that is a step in the right direction. @ 


A Korean feature animation has never been 
officially released in China, so it’s too soon 
to predict results. However Rio was a great 
‘success there, and our marketing concept 
focuses on how Leafie defeated Rio in Korea. 
Our marketing will be aggressive. Korean 
animation may not familiar in China, but 
Leafie’s story and theme are universal. 
Does Myung Films have any plans for 
more animations in the future? 

At the moment we are preparing a TV 
animation project to be presented at the 
Milan International Film and Multimedia 
Market [MIFED) this November. By attracting 
funds from China or Europe and utilizing the 
“one source, multi-use” concept. it could be 
a good chance to let the world know more 
about Korean characters and animations. 


Photo by SON Hong-joo 
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Three up-and-coming Korean directors: 
Se) a 
LEE SANG-WOO AND JUHN JAI-HONG 


After some discussion, the <Korean Cinema Today> staff and editors decided to spotlight this trio of young 
cece ER TOME Roehm cca ble temp leet eee te 
Coincidentally or not, they all claim heavy influences from powerhouse auteur KIM Ki-duk. 





JEON KYU-HWAN 


Director JEON Kyu-hwan’s Town Trilogy is a record of our 
miserable and desolate “town” lives. From his 2008 debut feature 
Mozart Town to Animal Town(2009), which was released last 
March, and then to Dance Town(2010), which premiered in the 
Berlin film festival’s Panorama, Jeon completed all three pieces 
at an astonishingly fast rate. His first film Mozart Town illustrates 
Seoul through the eyes of a pianist who is briefly staying in the 
city as an exchange professor. Seoul’s cityscape intertwined with 
Mozart melodies is desolate and somber. Immoral bosses exploit 
illegally employed laborers and police forcibly take protection 
money from red-light district shops. 

Prior to making Mozart Town, Jcon spent a good ten years 
operating a talent management agency representing actors like 
CHO Jae-hyun and SUL Kyung-gu. But when more agencies 
larger in size appeared towards the late 1990s, he was pushed to 
map out a new stage and arena. He unexpectedly ended up starting 
out on the path to becoming a film director. Jeon is actually one of 
“KIM Ki-duk’s children”. Back when Kim had no connections in 
the film industry and Cho Jac-hyun starred in his debut Crocodile 
(1996) and then in Wild Animals (1997), Jeon was on hand at the 
shoots more than anyone else. Jeon says “I went through thick and 
thin with director Kim while he was just about to make his debut, 
and I was able to see how he worked on site. I can’t deny the fact 
that Kim Ki-duk has influenced me the most in the way I work, 
especially in regards to speed and how I operate on set.” 

Jeon’s latter films, Anima/ Town and Dance Town, catry a 
relatively clear-cut concept. Animal Town may remind us of the 
Dardenne brothers’ The Son (2002). OH Sung-chul (LEE Jun- 
hyeok), who lives in a soon-to-be-demolished apartment, is an ex- 
convict child molester. KIM Hyung-do (O Seong-tae), who lost his 
daughter because of Sung-chul, one day spots him job-hunting and 
shadows him to seek revenge. The scenes of Seoul shown as the 
story unfolds are not much different from in Mozart Town. 

Jeon says Dance Town started from the tale of a North Korean 
defector whom he met by chance. “I happened to end up drinking 
tea with her at a small coffee shop, and her reasons for defecting 
were unusual. She somehow managed to get hold of an erotic 





video from South Korea, but someone informed the authorities, 
so she defected to escape punishment. I wanted to make a film 
using that story,” says Jeon. So, although he had not planned it 
from the beginning, the director ended up creating a trilogy with 
the word “town”. Jeon says, “The ‘town’ that I refer to is not 


Seoul represented in Korean society. If I had used Paris, France 
as a backdrop, it would have been a refugee instead of a North 
Korean defector. The social problems that my films speak of are 
latent in any city whether it be Paris or London, or even Seoul or 
Pyongyang.” 

Jeon’s fourth film, From Seoul to Varanasi, was born of the 
director’s desire for change. He says, “After the trilogy, I wanted 
to experiment with different genres, and as a start I wanted to shoot 
a melodrama.” 20% to 30% of Varanasi was shot on location in 
India. It’s about a Korean woman who falls in love with a young 
Muslim man who gets involved with a suicide bombing. 
Written by JU Sung Chul Photo by SON Hong-joo 
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FEATURE 


LEE SANG-WoO 


Lee Sang-woo is literally a bizarre director who has flown at us 
like a meteor. He has made six films in the past three years: Barbie 
(2011), Father is a Dog (2010), All About My Father (2010; 
omnibus), Mother Is a Whore (2009), Days of Hell (2009; short), 
and his debut feature Zropical Manila (2008). That is no small feat. 
Lee has a deep connection with director KIM Ki-duk. When Lee 
received a Special Mention at a KOFIC script competition in 1994, 
first prize went to no other than Kim, who was then harboring the 
ambition to become a film director. Lee later went on to work as 
one of Kim’s directorial assistants on Breath and Time. 

One of the most striking things that Lee has accomplished is how 
he completed his debut film 7ropica/ Manila. Upon realizing how 
much of a struggle filmmaking can be, Lee decided that it would 
be almost impossible for him to make his debut feature in Korea. 
Having reached that decision, he went to the Philippines for two 
reasons: because he could communicate in English, and he was 
deeply interested in the issues regarding Kopinos (people born 
from unions, often temporary, between Korean men and Filipino 
women). Lee went to extreme lengths to make the film, including 
literally signing away his life to debtors, agrecing they could do 
whatever they wanted with him (or his body) should he prove to be 
unable to pay them back. Fortunately, the film got made, receiving 
good reviews and invitations to several international film festivals. 

Tropical Manila is about a man who, having committed murder 
in Korea, tries to elude Korean authorities in the Philippines. He 
constantly abuses his Filipino wife and son. The film is full of 
Lee’s characteristic expressions of explicit sex and violence. His 
subsequent films don’t depart much from these familiar themes. 
Days of Hell is about twin brothers who violently abuse a woman, 
and their religiously fanatic parents. A// About My Father and 
Father Is a Dog portray self-destructive families that revolve 
around perverse fathers. Rare diseases, sexual abuse, unusually 
cruel crimes, loneliness, alienation of impoverished people, mental 
diseases rising from social maladjustment, and dysfunctional 
families are all elements that we encounter often in Lee’s films. Of 
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particular note here is Mother Is a Whore, in which he stars and 
which also best demonstrates his cinematic sensibility. 

His films are often objects of criticism as well as genuine interest. 
Scenes depicting the Korean flag being splashed with semen and 
female genitalia being mutilated scare many people away. But this 
is how Lee reacts to their shock: 

“After the screening of Mother Js a Whore at a film festival, I 
saw comments on the festival website. They said things like “This 
is not a film,” “Why did you make this?” “You're a psycho, aren’t 
you?” And so on. I didn’t feel good reading those comments, but I 
prefer getting those kinds of reactions to not getting any at all.” 

Lee primarily wants a reaction. A reaction from audiences, a 
reaction from society, a reaction that is near ruckus and uproar. And 
for that, he strategically displays extreme methods of expression, 
going from cruelty to truth as well as from extreme horror to child- 
like innocence. His characters are rough and primitive, as well as 
bizarre, but sometimes they are incomparably pure and innocent. 
We have one bizarre rebel of a director in our midst. 

Written by JUNG Han-seok Photo by CHO! Sung-youl 


JUHN JAI-HONG 





Poongsan’s plot device is ingenious. The main character, Poong- 
san, crosses the Demilitarized Zone between North and South 
Korea quite freely with a simple pole vault. There has never been 
such unrestrained imagination since the ceasefire between the two 
Koreas in 1953. The iron wall of taboo is something director JUHN 
Jai-hong jumps over lightly. The film centers on Poong-san and In- 
ok, the woman he has to “deliver” from Pyongyang to the South, 
and her boyfriend, a North Korean defector. As their relationship 
turns into a violent love triangle, a group of North Korean spies plot 
to have the boyfriend killed, and this in tum attracts the attention of 
the South Korean authorities. This is the strange story of Poongsan, 
a film that perpetually keeps us in suspense. 

He certainly succeeds in bringing a unique feel to the film. 
Known as the young blood in the so-called “KIM Ki-duk group”, 
he completed his second feature with the low budget of KW200 
million (US$172,000). “I wanted to prove that a KW200 million 
film could compete with a KW20 billion film. Low-budget films 
can be both entertaining and commercially viable. Many low- 
budget films by young directors are trapped by the arthouse label 
and are unable to secure screens. My first feature Beautifu/ won 
awards at film festivals overseas and got attention, but it was 
perceived as “arthouse”, and I went through a time when it was 
difficult for me to make my next film,” he says. 

Made four years after his first film, Poongsan had its difficulties. 
The production process didn’t go very smoothly. Stars YOON 
Kye-sang and KIM Gyu-ri worked with no guaranteed pay, as did 
the crew. But just as he wished, the film put up a good fight at the 
box office and took in over 700,000 admissions within its first four 
weeks on release. 

To understand Juhn, we cannot leave out the influence of Kim 
Ki-duk, whom Juhn himself calls his teacher in filmmaking. Juhn 
is a grandson of one of Korea’s master painters, KIM Heung-soo, 
and he studied art from an early age. His unique background also 
includes majoring in business studies and training in classical 
singing. He spent some time in the U.S. and Austria, and when 
he came across Kim Ki-duk’s films, Juhn decided to become a 





director. He knocked on the door at Kim Ki-duk Film, where Kim 
appreciated his potential. Juhn worked as a directorial assistant 
on Kim’s 7ime and Breath after which he made his first feature 
Beautifil. It’s about a woman whose life is destroyed because of 
her beautiful body and the men who desire it. The original concept 
for the film came from a short synopsis Kim had written. Juhn also 
seems to have been heavily influenced by Kim in such things as his 
low-budget production process and fast-paced shoots, as well as his 
Imise-cn-scene. 

Kim also wrote the original script for Poongsan. But in his 
second feature, Juhn seems to have come into his own. “If 
Beautiful was a study on slow tempo and beauty, Poongsan has a 
very quick tempo and is the kind of film you could do at my young 
age. I was able to find my own style through Poongsan,” he says. 
“I want to keep making films that suit how old I am. In my thirties, 
I want to work with lead actors in their thirties, and in my forties, 
I want to work with people in that age group. This is so that I can 
make the best films I can with my point of view in the present,” he 
says. @ Written by LEE Hwa-jung Photo by CHO! Sung-youl 


vol.11 6mm 43 


¥ Kim Ki-duk 
Kim Ye-na 
s TBA 
7 SALES Finecut, cineinfo@finecut.co.kr 
Mmmm A young Korean woman arrives in Paris § 
looking for her boyfriend, a street painter named Lee 
Myung-soo. His phone number is out of service, and 
a voice on the speaker at the door to his apartment 
* tells her that he has gone to Italy. Frustrated and 
| disoriented, she eventually boards a night train for 
Venice. As she sleeps, a man wearing a gas mask 
enters her cabin and rapes her. 

The following day, alone and upset, she manages | 
to track down the apartment where her boyfriend is 
staying, but once again a voice informs her that he 
has left for another city. The strange, surreal search 
for her boyfriend continues, but soon she realizes that © 
she is being followed. It is the man in the gas mask— 


seemingly apologetic for what he has done, because = 


he leaves her a pair of shoes and a coat. Before long 
¢ she comes to another shocking realization: she is 7 
I pregnant. ‘ 

Viewers familiar with the work of Kim Ki-duk might 
read this synopsis and draw a clear mental image of 
what kind of film it is. However Amen marks a very 
new and experimental approach for the well-known 
director. Shot with no additional crew members 
beyond the director himself, and featuring only one 
cast member, Amen represents an effort to strip 
cinema to its essentials. There is almost no dialogue, 
because for most of the film, the main character is all 
by herself. 

Meanwhile, unlike the explicit scenes of sexual 
violence in Bad Guy or Crocodile, the rape scene in 
Amen is so unrealistic [she never even wakes up!) as 
to be symbolic and abstract. Instead of experiencing 
the crime on an emotional level, the viewers are 


")) encouraged to focus on the moral questions posed 


by the film. The director argues that these sorts of 
questions can best be considered within the space ofa 
film, and with Amen he has developed a new cinematic § 
style to accommodate them. @ by Darcy PAQUET 
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During the second Manchu 
Invasion of Korea's Joseon 
Dynasty in 1636, Nam-i's village 
is destroyed and his sister Ja-in, 
as well as her fiancé Seo-gun, 
are kidnapped on their wedding 


day. Nam-i, whose talent with 
bow and arrow is unparalleled, 
sets out to find them. While on 
the path, he is being shadowed 
by Jushinta, a premier warrior of 
the Qing Dynasty, and his small 
army. Nam-i soon discovers 
that he only has one day left to 
rescue his sister, or she will 
become a slave to the Qing. 
This sets the stage for the final 
and magnificently fierce battle 
between Narm-i and Jushinta. 


| Arrow has been a proven hit 


at the Korean box office this 
year, with admissions piling 

up beyond the seven million 
mark - somewhat surprising 
for a historical drama of its 
kind. Following his first two 
well-received features, Arrows 
success shows that Kim 


Han-min is likely to remain a 
significant force in the Korean 
film industry. 





Hy] Ba-bi 
2011 1 97min | HD | Color 





FOURTH FEATURE 
DIRECTOR LEE Sang-woo 
CAST LEE Cheon-hee, KIM Sae-ron, KIM 





c A. FILM FESTIVALS 2011 
Busan International Film Festival 
PRODUCTION Indiecom Media 

tel +82.2.711.3891 

email kty2009@tycos.co.kr 


An unflinching examination 
of South Korea as a baby 
exportation center for the 


| world, Barbie's allegorical 





narrative centers on Sun-yeong 
(Kim Sae-ron}, a young girl who 
is the head of her household. 
Living with her is Mang-taek 
(Lee Cheon-hee], her deranged 
uncle, and a younger sister 
(Kim Ah-ron]. Mang-taek 
works as an adoption broker, 
and eventually attempts to sell 
off Sun-yeong, setting up this 
intense social drama. 

A low-budget virtuoso, Lee 
Sang-woo's second film, the 
controversial Mother /s a 
Whore (2009), garnered a bevy 
of festival invites and awards. 
Along with his features, 7ropical 
Manila (2008) and Father /s a 
Dog (2010), Lee has become 
regular on the international 
festival circuit before being 
properly introduced to the 
Korean audience, something 
that should be remedied 

with popular young actor 

Lee Cheon-hee's lead role in 
Barbie. The film will make its 
world premiere at the 2011 
Busan International Film 
Festival in the Korean Cinema 
Today: Vision section. 





Black Dove 

BE ZOH7| Geom-eun gal-mae-gi 
2011.1 120min | HD | Color 

THIRD FEATURE 

DIRECTOR ROH Gyeoung-tee 

CAST IM Hyeong-gook, JEONG Yoon- 
gyeong, JO Soo-hyeok 

GENRE Drama 

RELEASE DATE TBA 
INTERNATIONAL FILM FESTIVALS 2011 
Busan International Film Festival 
PRODUCTION M16 

tel +82.2.324.9016 

email blackgulls@naver.com 

This minimalist meditation on 
the sentiment of guilt focuses 
on the fallout from a deadly car 
accident. In parallel narratives, a 
man suffers survivor's guilt over 
the loss of his wife and daughter 
while the married couple 
responsible for the accident 
struggle daily with their own 
feelings of regret and remorse. 
Ironically, the characters’ shared 
experience of this profoundly 
alienating emotion eventually 
brings them together in a 
bittersweet reunion. 

Roh Gyeong-tae's first feature, 
The Last Dining Table (2006) 
won the NETPAC award at 





the Busan International Film 
Festival and was presented 

at many prestigious festivals 
such as Locarno, Sundance, 
and Rotterdam. His Land of 
Scarecrows [2008] won the New 
Currents Award in Busan that 
year, and was also presented at 
Berlin and Cannes. Black Dove 
will make its world premiere at 
the 2011 Busan International 
Film Festival in the Korean Film: 
Vision section. 


Blind 
$PHOIS Beul-la-in-deu 


2011 | 97min | HD | Color 

SECOND FEATURE 
DIRECTOR AHN Sang-hoon 

CAST KIM Ha-neul, YOO Seung-ho 
OENRE Thriller 
RELEASE DATE August 10, 2011 
INTERNATIONAL FILM FESTIVALS 2011 
Pucheon International Fantastic Film 
Festival 

PRODUCTION Moon Watcher 

tel +822:31.919. 3383 

‘email moonwatcherfamoonwatcher.co.kr 
hittp/ww.moonwatcher.co.kr 
INTERNATIONAL SALES FINECUT 
tel +82.2.569.8777 

emall cineinfo@ifinecut.co.kr 


http/Awweafinecut.co.kr 


A female university student goes 
missing, and is later deemed the 
victim of a hit and run. Police round 
up only two witnesses: Su-ah, a 
former police trainee who is now 
blind, and Gi-seob, a motorcycle 
delivery boy. Despite her lack of 
vision, Su-ah is able to provide a 
detailed account of the incident, 
and suspects a taxi driver may be 
the culprit. Detective Jo is wary 

of believing Su-ah, and Gi-seob’s 
conflicting testimony reaffirms his 
skepticism. All the while, someone 
appears to be stalking Su-ah, 

and as her relationship with Gi- 
seob begins to get complicated, it 
becomes apparent both witnesses 
might soon be face to face with the 
killer. 

Afilm that skillfully and thrillingly 
explores the unseen through 

the medium of film, Blind has 
become a surprise hit at the 
summer box office in Korea, 
collecting nearly 2.5 million 
admissions and ably competing 
with blockbusters both domestic 
and international. 
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Champ 


#422 Chaem-peu 
2011 | 133min | HD | Color 


‘THIRD FEATURE 
DIRECTOR LEE Hwan-gyeong 
CAST CHA Tae-Hyun, YOO Ou Sung 
GENRE Drama 
RELEASE DATE Sept. 7, 2011 
PRODUCTION FineWorks 

tel +82.2.514.1558 


emall soeunyang@naver.com 
httpy/Awww.thefineworks.com 
INTERNATIONAL SALES Showbax/ 
Mediaplex, Inc. 

tel +82.2.3216.5636 

email sales@showbox.co.kr 
httpy/Awww.showbax.co. kr/english 


Horse jockey Seung-ho [Cha] 
loses his wife in a fatal car 
accident. The accident also 
leaves him practically blind. No 
longer able to work, he leads 
an aimless life with his young 
daughter. Things take a turn 
for the worse when he loses 
all his savings after trying to 
cheat at the horse track, and 
he flees to a remote ranch on 
Jeju Island. There he meets a 
violent and hobbling horse, Woo- 
bak. Feeling a connection with 
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the outcast animal, Seung-ho is 
eventually able to train Woo-bak 
to race. Against all odds, Seung- 
ho and Woo-bak finish first in 
the preliminaries of a major 
race, but when the officials 
discover Seung-ho's disability, 
he is disqualified from the finals. 
Without Seung-ho, Woo-bak 
reverts to his violent tendencies 
with all the other jockeys who 
try to race him, direly awaiting 
his owner's return. The limping 
horse and his blind jockey bet it 
all to race one last time. 

Director Lee Hwan-gyeong’s 
previous film Lurnp Sugar (2006), 
about a young girl who dreams 
of horse racing, garnered over 1.2 
million admissions at the Korean 
box office. With Champ, Lee 
could solidify his position as a 
reliable creator of family-friendly 
box office performers. 





Green Days 


ASE S| ] So-jung-han nat-ui 
kkurn 
2011 | 98min | 235-1 | Color 


FIRST FEATURE 
DIRECTOR AHN Jae-hoon, HAN Hye-jin 
CAST PARK Sin-hye [voice], SONG Chang- 
ui [voice] 
| (GENRE Animation, Drama 
| RELEASE DATE June 23, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Annecy International Animated Film 


2010 Busan International Film Festival 

| PRODUCTION Meditation With a Pencil Co, 
Ltd. 

| tel +82.2.318.4564 
email studiomwp@naver.com 
hitp.//www.studio-mwp.com 


_ Nostalgic in both form and 
content - hand drawn in pencil 
and set in 1980's and 90's 

| Korea - Green Days captures 
adolescence in all its frivolity 
and whimsy. Yi-rang (Park) 
and Cheol-soo [Song) are both 
high school students with lofty 
aspirations. Yi-rang has always 
sought athletic stardom, but 
recently she has began to think 
that giving up this dream might 
be more satisfying that her 
continued success. Cheol-soo is 
a scholar who finds pleasure in 
scientific endeavors and dreams 
of a laboratory life. These two 
begin a windy path towards first 





love alongside Soo-min, a recent 
transfer student from Seoul. 
While some critics have criticized 
the film’s lack of tension and 
climax, it’s incessant light- 
heartnedness only amplifies 

the nostalgia generated by its 
downtown railroad crossings, 
dated attire, and matching 
soundtrack. 

Co-directors Ahn and Han have 
previously worked together on 
multiple animated shorts. Green 
Days, their feature debut, was 
invited to this year’s Annecy 
International Animated Film 
Festival in France — often called 
the Cannes of the animation 
world - testifying to the 
excellence of their collaboration. 


Hanaan 


StLY2t Ha-na-an 
2011 | 84min | HD 1 235:1 | Color | Stereo 


FIRST FEATURE 

DIRECTOR Ruslan PAK 

CAST Stanistav TYAN, Bahodir MUSAEV 
GENRE Crime, Drama 

RELEASE DATE TBA 
INTERNATIONAL FILM FESTIVALS: 


nr 


2011 Locarno International Film Festival 
2011 Toronto International Film Festival 
2011 Busan international Film Festival 
PRODUCTION Zamie Pictures 

tol +82.2.511.6149 

email zamie.md@gmailcom 
INTERNATIONAL SALES M-Line 
Distribution 

tel +82.2.796.2426 

email sales@mline-distribution.com 
httpy/Awww.mline-distribution.com 
Despite a life colored by 
addiction, violence, and despair, 
young Stas [Tyan] rises to 

the rank of police detective 

in Tashkent, the capital of 
Uzbekistan. One day Stas finds 
himself face-to-face with the 
killer of his childhood friend, only 
to then watch him walk free after 
bribing the police captain. Shortly 
after, Stas learns that a different 
friend has just overdosed. 
Frustrated with the death and 
corruption surrounding him, 
Stas himself enters a downward 
spiral of drugs and destitution 
until one day his old friend 

Shin appears. Having built a 
successful life in South Korea, 
Shin offers Stas the opportunity 
to return to with him. 

Ruslan Pak comes from 
Uzbekistan and studied 
filmmaking at the Korean 
National University of the Arts. 
Since 2001, he has been worked 


as an actor, theater director, 

and assistant film director. His 
previous short films have shown 
at international film festivals in 
Berlin, New York, and San Diego. 





Invasion of Alien 
Bikini 

ONZE HIFIL] E-A-t-eon bi-K-ni 
2011 | 75min | HD | 16-9 Anamorphic | 
Color | Stereo 


FIRST FEATURE 
DIRECTOR OH Young-doo 

(CAST HONG Yeang-geun, HA Eun-jeong 
RELEASE DATE August 25, 2011 
INTERMATIONAL FILM FESTIVALS 

2011 Stockholm International Film Festival 
2011 Sitges International Fantastic Film 
Festival 

2011 Vancouver International Film Festival 
2011 Fantastic Fest (Austin, USA) 

2011 Fatansia Genre Film Festival 
(Montreal, Canada) 

2011 InDBear International Film Festival 
{Hong Kong) 

2011 Puchon International Fantastic Film 
Festival 

2011 Yubari International Fantastic Film 
Festival 

PRODUCTION Kino Mangosteen 

tel +82.70.4068.9502 

email SOpunk@hanmailnet 
INTERNATIONAL SALES Indiestory 

tel +822.722.6051 

email indiestory@indiestory.com 
hittp-/Avwwindlestory.com 


This high camp, micro-budget 
B-movie focuses on Young- 

gun (Hong, a sort of cowboy 

in a post-apocalyptic Seoul 
Sadly, Young-gun’s good deeds 
primarily consist of cleaning up 
litter, until he one day happens 
upon a group of thugs harassing 
a young woman, Monica (Ha). 
Expertly disposing of the 
hoodlums, Young-gun then 
brings her back to his apartment 
to recover. After a short time, 
she begins to flirt heavily with 
the principled and chaste Young- 
gun. Her advances quickly tum 
into a demand for one thing - 
Young-gun’s sperm. As Monica 
becomes increasingly violent 
and aggressive with Young-gun, 
it becomes apparent that she 
needs his sperm sooner rather 
than later, and that forces at 
large may be closing in on her. 
Ahit on the genre-film festival 
circuit, /nvasion of Alien Bikini 
was the first non-Japanese film 
to win the Grand Prize at the 
Yubari International Fantastic 
Film Festival. 





The King of Pigs 
ARO] SF Owee-j-vi wang 
2011 | 97min | Color 








FIRST FEATURE 

DIRECTOR YEUN Sang-ho 

(CAST YANG Ik-june [voical, OH Jung-Se 
(voice), KIM Hye-na [voice) 

GENRE Animation, Thriller 

RELEASE DATE Nov, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Busan International Film Festival 
PRODUCTION Studio DADA Show 
ernail ani03S@naver.com 
hitp/Awww.studiodadashow.com 
INTERNATIONAL SALES Indiestory 

tel +82.2.722.6051 

email indiestory@indiestory.com 
hitpa/Avew.indiestory.com 


Equally grim in both its shocking 
narrative and striking visuals, 
The King of Pigs offers a bleak 
vision of adolescent trauma and 
its afterlife. Disgruntled about 
the bankruptcy of his small 
business, Hwang Kyung-min 
(Oh) impulsively kills his wife 

in a sudden rage. Hiding his 
anger, he finds his old school 
friend Jung Jong-suk [Yang], 
who works as a ghostwriter 

but aspires to publish his own 
literature. Having not met in 15 
years, they hide their current 
failures and begin to reminisce. 
In middle school they were both 
poor and dirty, “pigs” ruled by an 
upper class of “dogs.” They soon 
began to rely on schoolmate 
Chul-yi (Kim), who was “king of 
the pigs.” As Kyung-min leads 


vol.11 6mm 49 


NEW FILM 


Jong-suk to their old school, he 
offers a shocking revelation from 
their youth. 

Director Yeun Sang-ho's previous 
animated shorts have been 
invited to festivals internationally. 
Additionally, he established the 
animation studio DADA Show 
and created the 2010 Busan 
International Film Festival [BIFF] 
trailer. The King of Pigs will make 
it's world premiere at this year's 
BIFF. 





Marrying the Mafia 4: 
Famiy Ordeal 
THEO] BB 4: 7HEOI et 


Ga-mun-ui yeong-hwang sa: ga-mnun-ui su-nan 
2011 | 103min | Color 


FIRST FEATURE 

DIRECTOR CHUNG Tae-won 
CAST KIM Soo-mi, SHIN Hyun-Jun 
GENRE Comedy 

RELEASE DATE Sept. 7, 2011 








PRODUCTION Taewon Entertainment Co., 
Lid. 

tel +82.2.3442.2176 

email seossiditaewonent.co.kr 
hittp/Aweew.taewon.com 
INTERNATIONAL SALES N_E.W. 

tel +82.2.3490.9300 

email pk0Q220@dorneo.co.kr 


The colorful assortment of 
family members surrounding 
company President Hong [Kim] 
have for years been prohibited 
from leaving the country due to 
their lengthy history of organized 
crime and scandals. However, 
the family is all smiles after their 
business’ latest success, which 
finally grants them freedom. 
Allowed to travel abroad for 

the first time, the family starts 
preparations in haste, but 
unsurprisingly, things don’t quite 
go according to plan. 

While Marrying the Mafia 4: 
Family Ordeal may be Chung 
Tae-won’s directorial debut, he 


has long been a fixture behind 
the scenes, producing countless 
Korean blockbusters from his 
own Taewon Entertainment 
production label. His latest was 
2010's smash 71: Into the Fire, 
directed by John H. LEE, Already 
nearing 2.5 million admissions 
within a month since its release, 
Marrying the Mafia 4: Family 
Ordeal will likely muscle into 
the top of 2011's box office 
results, again proving Chung’s 
consistency as a hitmaker. 


[EEE 
Persimmon 


2H Gam 

2011 | 85min | Color & B/W 
‘SECOND FEATURE 
DIRECTOR CHOO Sang-rok 
CAST OH Kwang-rok 

GENRE Drama 

RELEASE DATE TBD 
INTERNATIONAL FILM FESTIVALS 





2011 Busan International Film Festival 
PRODUCTION Road Company 

tel +82.2:322.4320 
http:/Awweero-a-d.com 


Anew addition to the burgeoning 
genre of low-budget 3D film, 
Persimmon chronicles the 
inhabitants of a small rural 

town who, one by one, become 
trapped in a public bathroom. 
With every new local who 
unwittingly enters the bathroom, 
the inhabitants become ever 
more frustrated with their failure 
to escape, until anger boils over 
and someone reveals a shocking 
secret about a young girl's death 
some 18 years ago. Somewhat 
of a chamber play, experiencing 
the enclosed space in 3D only 
heightens the viewer's sense of 
entrapment and suffocation. 
Director Choo Sang-rok is the 

son of legendary Korean stage 
actor Choo Song-woong. In 2001, 
Choo adapted his father's mono- 
drama Confessions of Red Peter 
(1977), based on Franz Kafka’s 
“Report to an Academy’, into 

his first feature film, Go Back. 

Go Back was screened at the 
Puchon Intemational Fantastic 
Film Festival, as well as others. 
Persimmon will make its world 
premiere at the 2011 Busan 
International Film Festival in the 
Korean Film Today: Vision section. 





Pink 
Wr Ping-keu 
2011 | 97min | 35men | 235-1 | Colo | Dolby 


DIRECTOR JEON Soo-il 

CAST SEO Gap-suk, LEE Seung-yeon 
GENRE Drama 

RELEASE DATE Oct 27, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Busan International Film Festhal 
PRODUCTION Dongnyuk Film 

‘tel +82.2.51.747.7265 

email fillmS665@naver.com 
httpy/cafe.naverccom/dnfilm 
INTERNATIONAL SALES M-Line 
Distribution 

tel +82.2.796.2426 

email sales{mlinedistribution.com 
httpy/Awww.mlinedistribution.com 


Su-jin wanders to a coastal town 
and begins working at a shabby 
bar called “Pink.” 

Here she befriends the owner 
Ok-ryeon and her son. Ok-ryeon 
begins to devote herself to a local 
resistance movement against 
the impending demolition 

of her neighborhood, while 

at the same time becoming 
romantically involved with a town 
police officer that persistently 
urges her to stand down. At 
Pink, Su-jin encounters both a 
wandering musician whom she 
admires and a local fisherman 
whose advances she attempts 


to ignore. As Su-jin becomes 
increasingly entangled in the 
lives of those who now surround 
her, a childhood trauma begins 
to painfully resurface, and Pink 
forms the space in which she 
must finally face these demons. 
Pink vividly displays director 
Jeon Soo-il's preference for both 
regional shooting locations and 
socially marginal characters. A 
mainstay of Korea's independent 
film scene and Busan in 
particular, his films have 
appeared at nearly every major 
international festival of note. His 
2007 With a Girl of Black of Soil 
also took home awards from the 
Venice, Deauville, and Busan film 
festivals. 


Punch 


24550] Wandeuk-ee 
2011.1 10min | 35mm 1 2:35:1 | Color 


FOURTH FEATURE 

DIRECTOR LEE Han 

(CAST KIM Yoon-seok, YOO Ah-in 
GENRE Drama 
RELEASE DATE Oct, 2011 
INTERMATIONAL FILM FESTIVALS 





2011 Busan International Film Festival 
PRODUCTION You Be You Film 

‘tel +82.2.553.9435 
INTERNATIONAL SALES C) E&M 

tel +82.2.371.4273 


email erickim@c).net 
http//wwwicjent.co.kr/eng 

Based on a bestselling novel 

of the same name, Punch is 

a coming-of-age tale about 

a wayward youth [Yoo) who 
encounters a quirky and 
unconventional teacher (Kim), 
and the ways in which these 
two characters learn from each 
other. A comedic drama that 
also touches upon contemporary 
issues such as education, multi- 
culturalism, disability, and 

the generation gap, the film is 
buoyed by strong performances 
by Kim Yoon-seok and popular 
young actor Yoo Ah-in. 

As the director of hits such as 
Almost Love (2006) and My Love 
(2007), both of which tallied over 
1 million admissions at the box 
office, Lee Han has proven his 
ability to create dramas with 

a light-hearted touch. Punch 
will make its world premiere in 
the Open Cinema section of the 


2011 Busan International Film 
Festival. 





Red Vacance Black 
Wedding 

HE uA Be ws 

Bulk-eun ba-kang-seu geom-eun weh- 
ding 

2011 | 90min | Color & B/W 


20TH FEATURE [PARK CHEDL-SU] 
DIRECTOR PARK Cheol-su, KIM Tae-sik 
CAST JO Seon-muk 

GENRE Drama 

RELEASE DATE TBD 
INTERNATIONAL FILM FESTIVALS 
2011 Busan International Film Festival 
PRODUCTION Film Line 

tel +82.2:3443.5639 

email filmline@filmtine.co.kr 
http-/Awww«filmtine.co.kr 


Aman and woman who used 

to work together as director 

and assistant director begin 

to indulge in an illicit affair. A 
film that blends fiction and 
documentary styles within an 
experimental two-part structure, 
it is buoyed its stars’ heated 
performances. This is especially 
true for veteran actor Jo Seon- 
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muk, whose performance 

has been called no less than a 
“rediscovery.” 

Red Vacance, Black Wedding 
promises intrigue in its 
directorial pairing of veteran 
Park Cheol-su, who entered 
the Korean film industry in the 
1970's, and former television 
producer Kim Tae-sik, who has 
two features under his belt, the 
first of which, Driving With My 
Wife's Lover, was shown at bath 
Sundance and Rotterdam. The 
film also received assistance by 
participating in the 2007 Pusan 
Promotion Plan [now called the 
Asian Project Market). 


Romance Joe 


EWA 2 Ro-maen-seu jo 
2011.1 115min | HD | 2.35:1 | Color | Dolby 


‘SRD 


FIRST FEATURE 
DIRECTOR LEE Kwang-kuk 

CAST KIM Young-pil, SHIN Dong-mi 
GENRE Drama 
RELEASE DATE Nov. 2011 
INTERNATIONAL FILM FESTIVALS 
2011 Busan International Film Festival 





PRODUCTION Bori Pictures 

tel +82.2,70.8813.7666 

ernail yiseungtaekfanaver.com 
hitp://cafe.naver.com/boripictures 
INTERNATIONAL SALES M-Line 


Distribution 

tol +82.2.796.24626 

email salesfimlinedistribution.com 
httpv/wew.miinedistribution.com 


In this anti-narrative meta- 
comedy about filmmaking, 

a director with writer's block 
encounters a coffee shop 
waitress who promises him 

a good story. One day, by 
knocking on the wrong door, 
she accidentally found a man 
committing suicide. After helping 
him, he tells her all about his 
first love from high school. 
Feeling better about life, he 
decides to visit his hometown, 
where he retraces the memories 
that are now rushing back to 
him. 

Director Lee Kwang-kuk worked 
with HONG Sang-soo on many 
of his films, including Woman on 
the Beach (2006), Like You Know 
it All (2008) and Hahaha (2010). 
Romance Joe received an Asian 
Cinerna Fund Post-Production 


grant in 2011. The film will 
make its world premiere at the 
2011 Busan International Film 
Festival's Korean Film Today: 
Vision section. 





Stateless Things 


BAKA Jul-tak-dong-si 

2011 | 135min | HD | Color 

THIRD FEATURE 

DIRECTOR KIM Kyung-mook 

CAST Paul LEE, KIM Sae-byeok, YEOM 
Hyeon-jun 

GENRE Drama 

RELEASE DATE TBD 
INTERNATIONAL FILM FESTIVALS 
2011 Venice International Film Festival 
2011 BFI London Film Festival 

2011 Vancouver International Film Festival 
PRODUCTION Self-produced 

email jultak2010@gmail.com 


Jun and Hyeon are two young 
men - boys, really - in Seoul, 
and they could hardly be 
more different. As an illegal 
immigrant from North Korea, 
Jun lives a clandestine Life of 
squalor, working menial jobs 
for ungrateful bosses who 
abuse his alien status, and is 





eternally fearful of being caught 
by authorities. Hyeon idly plays 
with digital cameras, exploring 
the vast luxury apartment in 
which he and a middle-aged, 
married businessman regularly 
meet to carry out an illicit affair. 
As Jun hopelessly pursues a 
relationship with Seon-hee, 
another North Korean, his 
desperation drives him into male 
prostitution. Hyeon also faces 
trouble after his partner's wife 
discovers her husband's second 
apartment. Both young men now 
fully “stateless,” events begin to 
push them towards each other, 
with tragic consequences. 
Director Kim Kyung-mook 

has been called “one of the 
brightest talents in Korean 

indie filmmaking.” His first and 
second features, 2005's Faceless 
Things and 2008's A Cheong- 
gye-cheon Dog appeared at the 
Rotterdam International Film 
Festival, as did his 2009 short 
SEXLESS, Stateless Things 
made its world premiere at the 
2011 Venice International Film 
Festival. 
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Talking Architect 
BeH= 727} Mal-ha-neun geon-chu-ga 
2011 | 95min | Color 


THIRD FEATURE 

DIRECTOR JEONG Jae-eun 

CAST CHUNG Guyon 

GENRE Documentary 

RELEASE DATE TBA 
INTERNATIONAL FILM FESTIVALS 

2011 Busan International Film Festival 
2011 Vancouver International Film Festhvall 
PRODUCTION ZOA Films 

email jayzoo@navercom 


Chung Guyon is a premiere 
architect in contemporary Korea. 
As such, he is accustomed 

to dual, often conflicting 
demands of material, concrete 
construction and abstract, 
philosophical social convictions. 
In this film, Chung shares his 
varied ideas on politics, society, 
humanity and urbanism in the 
context of a new, radical, and 
unconventional exhibition. As he 
struggles to mount the show, 
his intellectual acuity and social 
idealism face practical obstacles 
at every turn. 

Best known for her 2001 film 
Please Take Care of my Cat, 

a critical darling and festival 
awardee, this is director Jeong 
Jae-eun’s first documentary 
feature. Zalking Architect will 


hold its world premiere at 
the 2011 Busan International 
Film Festival Documentary 
Showcase. 





The True-Taste Show 


EB Ob> Teu-ru-mat-syo 

20111 70min | HD | 16:9 | Color 
FIRST FEATURE 
DIRECTOR KIM Jae-hwan 

CAST PARK Na-rim (narration) 
(GENRE Documentary 
RELEASE DATE June 2, 2011 
INTERNATIONAL FILM FESTIVALS 
2011 EBS International Documentary Film 
Festival 

2011 Jeonju International Film Festival 
PRODUCTION B2E 

tel +82.2.10.7900.1614 

email mking@hanmailnet 
INTERNATIONAL SALES The People 
Entertainment Co. 

tel +82.2.11.449.2421 

‘email yeamin1014@hanmai.net 


Asurprising portion of Korean 
reality television revolves around 
good food and where to eat 

it. It's for this reason that the 
first words to come from the 
narrator of The True-Taste 
Show are so surprising: “| know 
why the food at restaurants 
introduced on TV isn’t that good.” 
The film then shows us the 
experience of opening a new 





restaurant in Korea, and how 
paying broadcasters for positive 
reviews and prized television 
spots is such an institutionalized 
process that arranging such 
exchanges is nothing more than 
routine at many public relations 
companies. 

The film was one of Korea's 

top performing documentaries 
of 2011, likely spurred by the 
controversy it caused in the 
television world, where a 
broadcaster went so far as to file 
an injunction against its release. 
The True-Taste Show wes 
awarded the Audience Award 

at the 2011 Jeonju International 
Film Festival. 


Unbowed 


S#24%1 Stat Bu-reo-jin hwa-sal 
2011 | 100 minn | HD | Color 


16TH FEATURE 

DIRECTOR CHUNG Ji-young 

(CAST AHN Sung-ki, PARK Won-sang, NA 
Young-hee 

GENRE Drama 

RELEASE DATE TBA 
INTERNATIONAL FILM FESTIVALS: 

2011 Busan International Film Festival 
PRODUCTION Aura Pictures Co., Ltd. 
tel +82.31.968.1192 


In 2007, reacting to his firing 


over a decade ago, a 50-year old 
former mathematics professor 
used a crossbow to shoot a 
Seoul High Court judge in the 
stomach, while in his residence. 
On film, such a wild story has 
the potential to produce anything 
from Lynchian surrealism to 
slapstick comedy. However with 
Unbowed, director Chung Ji- 
young deftly avoids this story's 
more fantastic elements, 
deploying his trademark style 

of critical, semi-documentary 
realism. Such a style, combined 
with Ahn Sung-ki's tenacious 
performance as the professor, 
shows the way that honest social 
convictions can be perverted 

by institutional corruption and 
malfeasance. 

Chung remains a paradigmatic 
director of 1990's Korea, with 
films such as Nambugun 
(1990), White Badge (1992), 
and Life and Death of the 
Hollywood Kid (1994). He also 
still carries with him that era's 
intense social criticism and 
artistic activism. Unbowed will 
have its world premiere at the 
2011 Busan International Film 
Festival's Gala Presentation 
section. 

by Zachary R. HOOKER 
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EIGHT FILMS THAT CHANGED 
KOREAN CINEMA 
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This October, the Busan International 
Film Festival will enter a new era with the 
opening of the Busan Cinema Center. At 
times like these, it’s natural to look ahead 
towards the future and what it will bring — 
but inevitably one also casts an eye back on 
the past, to the events that brought us to this 
moment. Fifteen years ago, in the fall of 
1996, the first edition of BIFF (then PIFF) 
opened in the crowded streets of Nampo- 
dong in downtown Busan. The old-style 
concrete theaters, the strect food, and the 
festival’s lack of formality forms a strong 
contrast to the glitzy parties of today. But 
it’s not just the festival that has changed 
— Korean cinema too has undergone a 
transformation over those 15 years. 

As a purely intellectual (I mean, 
inconsequential) exercise I'd like to take 
a quick tour through the 15 years that 
brought Korean cinema from 1996 — a 
year in which PIFF was launched, box 
office admissions hit a 25 year low, 
government censorship of films was ruled 
unconstitutional, and the influential film 
magazines Cine2/ and Kino appeared — 
to the present day. More precisely, here 
are cight films that, in my opinion, have 
changed Korean cinema. This is not a “best 
of” list, but rather a list of films that have 


54 


changed the way people perceive Korean 
cinema, and thus paved the way (for 
better or for worse) for a new kind of film. 
Although many influential titles have been 
omitted, from Whispering Corridors (1998) 
to The Host (2006), I hope this exercise 
provides some food for thought. 


The Contact (1997), dir. JANG Yoon-hyun 
In the mid-1990s, Korean films had a 
reputation among ordinary viewers for 
being stolid, plain and not very fun. 
Nonetheless, certain titles like The 
Ginkgo Bed (1996) or The Letter (1997) 
occasionally broke through to find box 
office success. What distinguishes Jang 
Yoon-hyun’s 7he Contact from other hit 
films of its time are its comparatively 
glossy visuals and cool urban aesthetic. 
It wasn’t that the story was particularly 
moving or exceptional, but this film simply 
looked different from what audiences 
expected of Korean films. The influence 
of this “glossy” look should not be 
underestimated. In the coming years a 
younger generation of cinematographers 
would create a new, distinctive visual style 
for Korean cinema that would help bring 
about a commercial revival. 


Shiri (1999), dir. KANG Je-gyu 
Shiri’s influence on Korean cinema is a familiar 
story. One of the most commercially 


ambitious Korean films ever made up to 
that point, its phenomenal success both 
domestically and abroad completely upended 
common wisdom about the commercial 
potential of Korean films. With its action- 
filled plot about renegade North Korean 
special forces trying to carry out a massive 
terrorist attack, Shir’ marked the birth of the 
Korean blockbuster. At the same time, its 
broad popularity gave Korean filmmakers 
encouragement to conceive films on a much 


bigger scale. 


Attack the Gas Station (1999), 

dir. KIM Sang-jin 

Shiri’s box office performance in 1999 
was so exceptional that many people 
overlooked the fact that this modestly — 
budgeted film by Kim Sang-jin achieved 
an unprecedented level of success for 
a comedy. A story about four “troubled 
youths” who take the employees of 
a gas station hostage, Attack the Gas 
Station ended up serving as a model for 
the Korean “high concept” comedy in 
the years to come. This type of comedy 
typically featured mid-level stars, was 
not particularly expensive to make, and, 
crucially, contained a catchy central 
premise that helped to sell the film. Within 
a few years high concept comedies were 
tuling the box office, with examples like 
My Wife Is a Gangster(2001) and My 


“This is not a “best of ” list, but rather 
a list of films that have changed the 


way people perceive Korean cinema, 
and thus paved the way (for better or 
for worse) for a new kind of film.” 
rs 


Sassy Girl(2001) — the latter of which 
likely ranks as the Korean film seen by the 
most people outside of Korea. 


Memories of Murder (2003), 

dir. BONG Joon-ho 

As the best selling Korean film of 2003, 
Memories of Murder had some immediate 
effects on the industry, rescuing leading 
production company Sidus Pictures from 
bankruptcy and restoring investors’ faith 
in so-called “well-made” films. But its 
influence extended to other areas as well. 
For one, it demonstrated the commercial 
potential of films based on real events from 
recent Korean history. Silmido, Voice ofa 
Murderer and May 18 would continue this 
trend. At the same time, it helped develop 
Korean cinema’s relationship to genre. 
Memories of Murder takes the police 
procedural as its genre foundation, but 
ultimately casts off genre conventions and 
incorporates many elements of arthouse 
cinema. It may not have been the first film 
to do so, but its experimentation with genre 
was so obvious and impressive that it left a 
mark on Korean cinema as a whole. 


Oldboy (2003), dir. PARK Chan-wook 

This film, which needs no introduction, is 
the most famous work of one of Korea’s 
most famous directors. But when it won the 
Grand Prix at Cannes, the film achieved an 
iconic status and came to define a certain 
type of well-made Korean commercial 
cinema. Among the people that noticed 


Oldboy’s success were powerful figures in 
Hollywood. This year, Park Chan-wook, 
KIM Jee-woon and Bong Joon-ho are all 
moving ahead with projects that will be shot 
abroad and targeted at a global audience. 
The start of the “international phase” of 
these three directors’ careers marks the 
culmination of a process that began with 
the first screening of Oldboy at Cannes. 


No Regret (2006), dir. LEESONG Hee-il 
This is a film that, in the publicity 
surrounding its release, broke two 
preconceptions in the minds of the public. 
The first was that explicitly gay-themed 
work had a negligible commercial audience 
in Korea, and the second was that low- 
budget independent films never earned 
any moncy. It wasn’t that No Regret was 
a mainstream hit — its box office take 
of 43,000 admissions was a fraction of 
most big-budget films. But among works 
produced by the independent filmmaking 
community, this was a groundbreaking 
score. Due to its low budget, its rate of return 
on investment was even greater than that 
of The Host, which sold 13 million tickets. 
Inspired by this film’s success, distributors 
like CGV and independent theaters began to 
carve out a bit more space for independent 
films, Subsequent low-budget hits would 
include Breathless (2009), Daytime 
Drinking (2009), Re-Encounter (2011), 
Bleak Night (2011), and most spectacularly, 
the documentary Old Partner (2009) which 
sold close to 3 million tickets. 


Like You Know It All (2009), 

dir. HONG Sang-soo 

The age-old dilemma faced by so-called 
“arthouse” directors is familiar. To reach 
your full potential, you have to disregard 
popular trends and go where your 


inspiration leads you... but in doing so you 


often alienate your audience and put your 
ability to make future films in jeopardy. 
Few governments are willing or able to 
fully subsidize the work of its most talented 
directors. After directing eight films 
which failed to turn a profit, with his ninth 
work Hong Sang-soo finally perfected 
his own low-budget filmmaking system 
that completely freed him from financial 
constraints. He is not the first director to 
keep costs at an absolute minimum and 
take advantage of talent willing to work for 
free in exchange for the publicity his films 
generate (KIM Ki-duk is another example). 
But he has been so successful in doing so 
— making films at a faster rate than ever 
before, and always turning a profit — that 
his example cannot be ignored. 


Haeundae (2009), dir. J.K. YOUN 

Ever since Shiri, producers have been 
trying to learn the lessons of past 
blockbusters that triumphed or failed at 
the box office. Should the primary focus 
be on national/historical themes, such as 
JSA or Welcome to Dongmakgo/? Should 
it be on star power? With Haeundae, 
Korean blockbusters found a new model: a 
disaster movie in which the primary focus 
was on special effects. It’s only recently 
that the local effects industry has reached 
a level where, alone or in tandem with 
foreign companies, it can produce complex 
special cffects in a convincing way. 
This portrayal of a tidal wave wreaking 
disaster on Busan proved to be enticing, 
although to be sure the film had comic and 
melodramatic elements that also appealed 
to a mass audience. Nonetheless, given 
this summer’s disappointing returns for 
effects-centered blockbusters Sector 7 and 
Quick, producers may have to go back and 
revise their strategy of what makes for a 
successful Korean blockbuster. @ 
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@ 
KIM SOO-YONG’S 
NIGHT JOURNEY 


The other face of 1970s Korean cinema 





Made in 1973 but released only in 1977 
due to censorship issues, Night Journey 
is one of director Kim Soo-yong’s most 
accomplished works. The censors heavily 
edited it, cutting many scenes. Around this 
time many directors, cinematographers 
and film critics belonging to a group 
called “Cinema Times” gathered to 
discuss the situation. The resulting debate 
was published in the group’s journal, 
without individual names specified. One 
of the discussants opined that censorship 
actually did the film good as it got rid of 
the stylist Kim’s unrestrained, ostentatious 
depictions. Kim became enraged after 
reading this. 

He responded by writing an article 
in a journal called Film Art criticizing 
the group’s attack on him. Titled “The 
Dishonest Trickery of Montage,” the article 
lists the differences between the original 
and censored scripts of Night Journey as 
well as detailing differences between the 
director's version and the censored film. 
He laid out a counter-argument to what the 
group said, arguing that censorship maimed 
his artistic plans. He ends the article by 
saying, “I, Kim Soo-yong who have been 
dragged out unwillingly and executed, will 
still shout again today, “Ready, action!” on 
set.” 

But his wish did not last long. His Jung- 
kwang’s Nonsense (1986) about a Buddhist 
monk who breaks his vow, was once again 
shredded by severe censorship, causing 
Kim to announce his retirement from 
filmmaking. His retirement announcement 
at the height of his career proved fatal for 
the director. He attempted a comeback later 
but was only able to shoot two more films. 
Even these quickly faded from the public’s 
view. 

One of the leading directors in the 1960s 
along with SHIN Sang-ok, KIM Ki-young 


and YU Hyun-mok, Kim Soo-yong was 
not a director who made anti-establishment 
films. In fact, he was someone who was able 
to keep producers happy while retaining 
a sense of balance in the quality of his 
filmography. Despite his early retirement, 
he made a staggering 108 films, and what’s 
more amazing is that it is rare to see a poor 
piece of work amongst them. Although 
one is hard-pressed to find a masterpiece 
amongst his films, most come with a high 
level of quality. The fact his films were so 
particularly hurt by censorship is a testament 
to the military regime’s barbarism at the 
time, a regime incapable of tolerating Kim’s 
common sense and aesthetic sensibility. 
(Kim had to argue with authorities about 
his other films as well. His The Maiden 
Who Went to the City (1981) was released 
with many scenes removed. The original 
version no longer exists.) 


On the path to depravity 

Kim Soo-yong was especially good at 
adapting literary pieces with strong local 
and comic elements for the screen. But 
his style began to change in the mid- 
1960s when he started making films 
with themes and styles comparable to 
those of Michelangelo ANTONIONI’s 
European modernist tradition. Night 
Journey brings together all the elements 
of his experimental spirit, common sense 
and aesthetic sensibility. It’s a film that 
breaks with the social ethics of the time by 
exploring a woman’s deviation psychology. 
The main character Hyun-ju, played by 
YUN Jeong-hee, is an attractive woman 
who works at a bank. She’s also past the 
“suitable” age for marriage. She harbors 
memories of a relationship she had with 
a former teacher of hers from high school 
who became an army second lieutenant and 
was killed in the Vietnam War. She now 


endures barren days, living in an apartment 
overlooking the National Cemetery 
where her first lover is buried. Her life is 
extremely routine. After work at the bank, 
she takes the bus home. She gets off the 
bus in front of the cemetery and the guard 
who stands stock-still takes furtive glances 
at her. Once she gets home, she makes dinner, 
after which her secret live-in boyfriend Park, 
also a bank colleague, comes home drunk. 

At a certain point, Hyun-ju starts 
consciously rebelling against this life. At 
home she is a means for a man’s sexual 
gratification and at work she is a means 
for making money, and she detests herself 
for it. At the same time, she feels the need 
to confront that male world where men do 
simple, menial jobs and console themselves 
with drinks, treating all women only as 
sexual objects. Hyun-ju gets some days 
off work and goes down to her hometown. 
Reminiscing about her high school days, 
she seduces a rich young businessman 
from the town. Returning to Seoul before 
her holiday is over, she wanders dark 
backstreets letting men take her at will. 
Noticing her change in demeanor, Park 
presses her to marry him. They get on a 
train to go meet his parents, but she slips 
away while he is asleep on the train and 
comes back to Seoul, When Park belatedly 
rushes back to her, she gives him a letter 
which states that her days of wandering are 
over. And she goes back to her old routine. 

Hyun-ju’s present is inextricably bound 
to her memories of the past. Her life in 
the present is one where she is coerced 
into being a tool for men and society. She 
decides to aggressively pursue the path 
of depravity that most people take. When 
the film was released, it would have been 
rare to see such an aggressive attempt to 
deal with the psychology of a woman’s 
active anti-social deviation. Hyun-ju had 


already been turned into a tool in society, 
but when she decided to embrace and 
relish this role, she sees that everyonc else 
is a mere tool as well. The lives of men, 
working routine jobs, trying to find an 
escape through alcohol and lust for women, 
are essentially no different from her own, 
In a scene where Hyun-ju lingers on a 
pedestrian overpass, looking nervously 
around her, the sights and people she sees 
are ugly. People are walking around as if 
they’re not themselves. They seem to have 
no soul. They’re not themselves but mere 
imitations, the others. 


Aveiled critique of society 

On the other side of this portrait of reality 
and the marginalized self, Kim adds 
another layer, albeit a faint one, of political 
implication. It’s not one that is crystal 
clear. The man she loved in high school 
was killed in Vietnam and she now lives 
in an apartment overlooking the National 
Cemetery where he is buried. The guard _ 
by the bus stop where Hyun-ju gets off 
is a stony, wooden character that steals 
awkward glances at her exposed body 
as she pulls up her stockings. The film 
is set against the backdrop of Korea’s 
modernization, at a time when people were 
urged to uniformly participate in one kind 
of life, in the race for production. Through 
Hyun-ju’s life, the film explores how 
desires are controlled and expressed in an 
abnormal and twisted way. The conclusion | 
Hyun-ju comes to through her wandering 
and deviation from the social norm, is to 
return to her routine life. There is nowhere 
she can settle. Night Journey will go down 
in history as one of the darkest and most 
complex Korean films from the 1970s. It’s 
also a face of the reality of Korean society 
at that time. The Korean Film Archive will 
soon release this film on DVD. @ 
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KO-Production in Tokyo will be held in 
conjunction with TIFFCOM, the market 
that runs parallel to the Tokyo International 
Film Festival. As part of TIFFCOM’s 
newly rebooted Tokyo Project Gathering, 
which has a new focus on co-productions, 
KOFIC will be sending five co-production 
projects to participate. Ko-Pro Tokyo will 
tun Oct. 25 — 27 at the Ropponggi Hills 
complex with mentoring and one-on-one 
business meetings. 

The Tokyo projects are as follows [in 
alphabetical order): 

« Minds on Tide, a road movie about love 
and memories directed by award-winning 
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filmmaker KIM Young-nam (The Boat, 
Don’t Look Back) 

* Miracle, directed by KIM Sang-man 
(Midnight F.M., Girl Scouts), is based on 
the true story of a classical tenor who loses 
his voice to cancer but battles to get it back. 
* Most Romantic Sea, no director attached 
yet; based on Japanese writer KAMATA 
Toshio’s bestselling novel The World’s 
Most Romantic Sea. Kamata also wrote 
the original novel that the hit Korean film 
Singles was based upon. 

« My Name Is Nobody, a mystery thriller 
directed by KIM Sung-su, with well- 
known international producer ISEKI 


Satoru attached on the Japan side. 

« My Two Mommies, a documentary by 
PARK Jeong-suk about her Korean mother 
and her adopted Japanese mother. Park’s 
credits include the documentary Camellia 
Lady which was in the Busan International 
Film Festival in 2006. 


f ictior s is in its third year, 
to be held Nov. 16— 18 in cooperation with 
France’s CNC (Centre national du cinéma 
et de l’image animée). Previous Ko-pro 
Paris projects include IM Sang-soo’s The 
Housemaid, which presold to France’s 
Pretty Pictures and was invited to Cannes, 
and Ruslan PAK’s Hanaan, which was 
invited to Busan and Locarno this year. 
This year, KOFIC has selected projects 
with directors who are cither already well- 
known in Europe or are deemed to have 
the potential to become so. 

The Paris projects are as follows: 

« Way Back Home, directed by LEE Yoon- 
ki (My Dear Enemy) with Cannes award- 
winning actress JEON Do-yeon attached. 
CJ E&M is producing this story of a 
woman who is sent to prison on Martinique 
after becoming an unwitting drug mule. 

«I Love Paris (working title), directed by 
LEE Mi-yeon (L’abri) is a K-pop romance 
with Eugene LEE (A Bittersweet Life) 
producing. 

* Illegal Immigrant (working title), directed 
by JEON Soo-il (With a Girl of Black Soil) 
tells the story of a couple whose Parisian 
honeymoon is ruined by an accident and 
how the husband sets out on a harrowing 
toad trip to find his wife 

¢ Meet Mr. Rok, based on an award- 
winning novel about a writer who flies to 
Belgium to track down a North Korean 
defector. Production company SIO Film 
(The Servant and Couples). @ 

by Jean NOH 











Any project spending more than 1 billion KRW (approx 900,000 USD) is eligible to apply. 
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SMe mmol ed Ce) COO CMC edit tei Meret le Col) 
incentive, which supports part of the expenses of foreign 
feature film and television drama series shot in Korea. 
Productions that choose to shoot in Korea can enjoy 
significant cost savings making their international production 
budgets more competitive. 
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KOFIC offers 4 25% cash grant on foreign audio-visual works 

production expenditure incurred for goods and services in 
@ Korea. The grant amount shall be determined taking into 
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Ms. Hawon KIM | Regional Manager | America & Oceania 
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PACT CM Clg tc 

Feature film and television drama series produced by a foreign 
production company, in which foreign capital's participation in 
Ut scare (lot (ol oer ale eae Meee) melee dal eel. lal 
alt CR cme mC Mellel gure te re Clee 

* Must spend no less than 1 billion KRW in Korea for production 
costs as recognized by KOFIC (these production costs are 
known as ‘Qualifying Production Expenditure’ or OPE). 

+ Must receive approval from KOFIC who shall evaluate the 
following three factors: (1) the degree to which the work 
creates tourism opportunities (“tourism creation"); (2) the 
degree to which the work contributes to the Korean film 
industry's capacities, (“capacities contribution”); and (3) the 
OCR im lee ee le) cl Po ie UCR eg eae ele) 
producer participation”). 
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+ must be a company retained by a foreign production company 
on a production service agreement. 

+ shall provide services necessary for in-Korea production of a 
ole elem ie Clee Lems ye ieee lle Ma ute Beh ule 
production cost account. 
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